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Welcome all to the May 2024 edition of the
West Wicklow Chamber Music Festival. With
each passing festival the time in-between
seems to increasingly diminish!

For the opening concert I'm thrilled to be joined by Ben Goldscheider (horn) and Hyeyoon
Park (violin). | played a most memorable concert with Ben at Classical Vauxhall in 2022

and I'm thrilled to have him and Hyeyoon in Wicklow this May, for both of their Irish debuts!
Central to the programme is Brahms’ horn trio, one of the most loved and popular works in
the chamber music canon. Complementing this seminal work is Huw Watkins’ tour de force
horn trio. In the first haf we'll present the enchanting Romances by Clara Schumann and the
A minor violin sonata by her husband Robert (which despite its popularity today, was a work
he was never fully satisfied with). We also present a gem of a horn sonata | recently came
across by Edith Borroff, hopefully a new discovery for some of you!

I met Yannick Rafalimanana whilst studying at the Paris Conservatoire and got to know him
particularly well at the inspiring Académie Musicale de Villecroze, where we both attended

a chamber music masterclass by Joseph Kalichstein. As well as being a gifted footballer,

I've never met anyone in my life who can sight-read like Yannick, | mean frighteningly good!
For his Irish debut he’ll be teaming up with the celebrated Korean violinist Inmo yang, first
prize-winner of the eminent Sibelius Violin Competition. Their recital features a joyfully
expressive CPE Bach sonata, Mozart’s poignant sonata in E minor K304 (written at the time
of his mother’s passing), the rarely heard Fantasy in C major Op. 131 by Robert Schumann,
the lyrical beauty of Lil Boulanger’s Nocturne et Cortége and finishing with the great A major
violin sonata by César Franck.

When we delivered our online festival programme in 2021, the sublime Sitkovetsky Trio were
a big hit with our audience, so it's wonderful to have them in Wicklow this year in person!
Whilst recording their online concert in May 2021, | had a hilarious first encounter with

the trio. They were a little late, shall we say, for the recording and when they arrived (in a
quasi Briget Jones-esque flurry), Sasha’s first exasperated question to me was “hey, can
you drive”, when | answered “yes” he flung his car keys at me and they ran into the studio.

It was quite surreal, but the car was very well taken car of and their playing was perfection!
Their programme features Cécile Chaminade’s brooding and powerful piano trio No.2, Irish
composer Sam Perkin’s Fron-Goch internment camp inspired “Freakshow” and ending with
the monumental piano trio in A minor by Tchaikovsky.

We have a very special Friday late night Bach offering by leading Irish cellist Ailbhe
McDonagh, who has recently released an album of the complete solo Cello Suites by J.S.
Bach. Ailbhe is a prolific composer as well as a performer. She will treat us to Suites No 2 and
No 3, hopefully with a moonlit sky at Russborough as the backdrop to this glorious music.

Our Rising Stars this May are bassoonist Maria O’Dea and pianist Luke Lally Maguire. | heard
both of these wonderful young artists at the Irish Heritage Wigmore Hall auditions last year.



| was so impressed, | immediately invited them to the festival. They are both currently
studying at the Guildhall School of Music in London and have very bright futures ahead.
There aren’t enough recitals where the bassoon / piano combination gets to shine! We’'ll
be treated to favourites for this combination from Grovlez and Hindemith, a transcription of
Schumann’s Fantasiestlicke Op.73, one of Ravel’s defining works for solo piano - Sonatine
(first performed by the previously mentioned Grovlez on piano), ending with the jazzy
inflections of Andre Previn’s bassoon sonata.

The fabulous French Quatuor Arod were due to perform at the festival in May 2022, but
sadly illness prevented them from travelling to Ireland for their Irish debut. Second time
lucky hopefully! They begin their programme with the appropriately named “Sunrise”
quartet by Haydn, featuring some of his most magical melodies. Benjamin Attahir’s “Al'Asr”
masterfully captures the atmosphere of afternoon prayer, invoking “glaring light, sweltering
heat, the diffraction of the air as it touches the ground”. Beethoven’s much revered Op. 131
was claimed to be his favourite of his quartet offerings. Inspiring awe and wonder in most
listeners, Wagner commented “This is the fury of the world’s dance - fierce pleasure, agony,
ecstasy of love, joy, anger, passion and suffering; light flashes and thunder rolls; and above
the tumult the indomitable fiddler whirls us on to the abyss”.

Judi Jackson and her ensemble bring us Saturday night jazz! | first saw Judi on the Later with
Jools Holland show and her voice blew me away. Winner of the vocalist of the year at the

Jazz FM awards, “Judi has established herself as a compelling live performer and burgeoning
songwriter, blessed with a powerful, pitch-perfect voice” (The Guardian). We will be treated to
songs from Judi’s latest album My American Songbook, paying tribute to jazz greats such as
Nina Simone, Billie Holiday, Ella Fitzgerald, along with Judi’s own original soul-infused music.



We will partner with the dynamic Irish Chamber Orchestra again this year, for our family
concerts of Prokofiev’'s much-loved tale of Peter and the Wolf. Arranged for wind quintet and
narrator, we will be guided through the story by the mercurial actor Jos Vantyler. A perfect
way for our younger audiences (but not age restricted!) to engage with live music, via the
magical world of Peter and his animal friends!

Our finale concert features one of Ireland’s finest sopranos of her generation, Claudia
Boyle, partnered with Hungarian baritone Gyula Nagy. I've known Claudia and Gyula for
many years, but this will be the first time we’'ve performed together. A nice West Wicklow
connection exists here too, when Gyula isn’'t jet-setting around the globe, he’s based here
in Blessington — so we're two local lads! Claudia and Gyula will sing much loved opera arias,
duets and songs, with some Irish and Hungarian folk songs in there too for good measure.

Without funding from the Arts Council, Wicklow County Council and the Apollo Foundation;
staging our festival would not be possible. | would also like to express my sincere gratitude
to all our loyal supporters, volunteers and donors for their generosity and continued
enthusiasm for the festival. All donations to the festival charity supports artists and arts
practitioners.

Thank you for supporting live music. | look forward to speaking with you during festival.
Do say hello!

Fiachra Garvey
Founder & Artistic Director

“l am delighted to be joining the
West Wicklow Festival this year

as Festival Manager. It is a great
privilege to work with a passionate
team of artists to deliver such

an exciting programme. | am
especially looking forward to
meeting the West Wicklow

Festival community this May and
developing creative ideas together
for the future.”

Stephen Doyle
Festival Manager




Wed 15th May, 8pm
Russborough House

This concertis kindly supported by
Margaret Downes

Hyeyoon Park / Violin
Ben Goldscheider / Horn
Fiachra Garvey / Piano

CLARA SCHUMANN
(1819 - 1896)

Three Romances
for Violin and Piano, Opus 22

i. Andante molto
ii. Allegretto
iii. Leidenschaftlich schnell

These Romances date from 1853. Usually works
by female composers received scant attention

in the music press in those days (and for agood
century longer), but the Romances were the
subject of considerable praise in the New Berlin
Music Paper in 1856, which noted: “The charming
style of the separate pieces makes it really difficult
to show any preference to any one over the
others”. She dedicated the work to their friend, the
great violinist Joseph Joachim, with whom Robert
Schumann (Clara’s husband) soon made a concert
tour around Europe, performing the Romances for
King George V in Hanover, who was delighted by
them. They were publishedin1855.

The first Romance presents a charming and
dreamy lyrical theme. It employs a ternary

or three-part structure, with a more urgent
central section. Then the melody returns and
Clara adds a reference to Robert’s First Violin
Sonata, a subtle tribute to her beloved husband.
The second Romance is alittle faster and

quite playful. The theme is similar to the first
Romance, but there is a definite touch of humour
to the lively writing. The final Romance is the
longest of the group and is marked “passionately
fast”. A rapidly flowing pace is set up by the piano
over which the violin places a powerful melody
and gives it extensive treatment. The pace
becomes increasingly exciting before slowing
for a gentle conclusion.

EDITH BORROFF
(1925 - 2019)

Sonata for Horn and Piano

i. Rhapsody
ii. Scherzo

iii. Sarabande
iv. Estampie

Edith Borroff was an American musicologist and
composer, bornin New York City to parents who
both were professional musicians. The family
moved to Chicago in 1941and she attended the
Oberlin Conservatory, graduating with a Bachelor
of Music degree in 1946. She was awarded a
doctorate in historical musicology at the University
of Michigan in 1958. She taught at various
universities, and finally for 20 years, at the State
University of New York. Meanwhile, she pursued
abusy second career as acomposer, writing

over 60 commissioned works, in particular for her
principal instrument, the organ. She wrote seven
works on musicology and many papers on music.
She prepared critical editions of several earlier
composers' scores. This Horn Sonata dates from
1954 and is a popular work in the United States.

The opening Rhapsody is adreamy, leisurely
creation with a flowing piano accompaniment.
The Scherzois a brief, virtuoso piece with
colourful fanfare effects. The Sarabande is an
old dance form, based on Spanish folk music.
An Estampie is another old dance originating in

French troubadour folk songs.




ROBERT SCHUMANN
(1810 - 1856)

Sonata No. 1in A minor for Violin
and Piano, Opus 105

i. Mit leidenschaftlichen Ausdruck
ii. Allegretto
iii. Lebhaft

Schumann’s chamber music comes fairly late

in his career. His first major pieces date from
1842, long after he completed many of his best-
known piano music and songs. There is a theory
among some musicologists that, as Schumann’s
mental health deteriorated, so did his creative
powers. However, a number of significant works
from this time put alie to this, in particular this
Sonata and its companion piece, Opus 121,

and the magnificent Rhenish Symphony. In

the Autumn of 1849, he was offered the post

of Musical Director at Disseldorf. At first he
hesitated; it was along way from Dresden and
he had a wife, Clara and five children under his
care. However, Clara disliked the conservatism
of Dresden, so the move initially proved a great
success. There was a good orchestra and

a further attraction was the Lower Rhenish
Festival, which provided further opportunities
for performances. The year 1850 therefore was
ahappy one, probably Schumann’s last truly
contented one, as criticisms of his handling of
the orchestral season began to emerge in 1851
and probably precipitated his first serious
breakdown the following year.

The First Violin Sonata, Opus 105, was
composed in 1851 and was published with the
Second Sonata, Opus 121, that September. Itisa
seminal work, as in it he moved away from strict
classical technique, often allowing the music

to developin a natural, rhapsodic fashion. He
expressed concern about his own free writing
style later, but his move away from strict classical
rules in the Sonata now seems appropriate and
contributed to the direction Romantic music was
taking in the mid-19th century.

The surging emotions of the opening
movement, marked “with passionate expression”,
could be linked to his worries over the criticisms

he had received in the local press that Spring,
concerning his first season with the Orchestra.
Itis music of restless energy as the busy piano
accompaniment supports the soloist’s strongly
phrased statements. The second movementin
contrast is graceful and happy, almost a “song
without words”, as the soloist muses along,
decorating the charming theme with a smile, well
described by biographer, the late Joan Chissell,
as “full of adelightin all things” and “[coming] as
near to human speech as music ever can”. The
Finale is another stormy affair, marked “lively”, with
brilliant staccato writing for the violin and hectic
accompaniment from the piano, almost in the
style of Mendelssohn. The music concentrates
on the opening theme until another, slower melody
isintroduced, but more to provide relief than to
actas a proper second subject. A sparkling coda
brings the Sonata to a triumphant conclusion.

INTERVAL

HUW WATKINS
(0.1976)

Horn Trio

Welsh born Huw Watkins showed an early
musical talent and studied at the Chetham’s
Schoolin Manchester and at the Royal College
of Musicin London. He took his degree in music
at King's College Cambridge and is currently
Honorary Research Fellow at the Royal College.
He has been composing music from an early age
and his Sonata for Cello and Eight Instruments,
commissioned by the Nash Ensemble when

he was 22, brought him many accolades and a
busy career as acomposer has followed. He s in
demand as acomposer and won the 2011 Vocal
Prize in that year’s British Composer Awards.
The idea for a Horn Trio came after appearing
with the Nash Ensemble, with a member of the
Ensemble giving the first performance in 2008.

Itisin a single movement about thirteen minutes
long. The swaying opening theme is followed by a
slower horn melody and these ideas are skilfully
interwoven in a variety of moods. The work
concludes with an accelerando and a virtuoso
finale with crashing phrases.




JOHANNES BRAHMS
(1833 - 1897)

Horn Trio in E flat major, Opus 40

i. Andante

ii. Scherzo (Allegro)
iii. Adagio mesto

iv. Allegro con brio

By the mid-19th century, the French horn with
valves had taken over from the valveless hunting
horn dating back to Baroque times. Soitwas a
surprise when Brahms reverted to the earlier
instrument in this Trio, composed in memory of
his mother who had died in early 1865. The first
performance was given in Zurich on November
28th,1865. Brahms had learned to play the
hunting horn as a child, as well as piano and cello,
and that may have been in his thoughts when
writing a piece in memory of his beloved mother.
He also specified that the part for natural horn
could also be played on the cello.

The opening movement is in an unusual
format, not the usual “sonata form”. Instead,
Brahms presents a melancholy theme which

is interrupted twice by contrasting material “a
little more animated”. The Scherzo presents a
lighter mood, with a rapid gun-fire theme. The
triois taken from an earlier unpublished “album
leaf” which Brahms had written some twelve
years earlier.

The piano launches a sombre theme to set the
slow movement in motion. The horn develops
this idea with an increasing emphasis. A powerful
climax evolves, before sinking back to its original
calm. The Finale demonstrates the timbre of

the natural horn with a very rapid gallop which

is repeated before being expanded, as though
following a busy hunt. The pace slows for atime,
but then gathers pace once more reaching a
thunderous conclusion.

PROGRAMME NOTES © IAN FOX 2024

Thurs16th May, S8pm
Russborough House

This concertis kindly supported by
Niamh Ni Ghairbhia

Inmo Yang / Violin
Yannick Rafalimanana / Piano

CARL PHILIP EMMANUEL BACH
(1714 - 1788)

Violin Sonatain B-flat major, Wq.77

i. Allegro di molto
ii. Largo
iii. Presto

Carl Philip Emmanuel Bach was the third son
and fifth child of the great Johann Sebastian
Bach. Bornin Weimar, while his father was music
director there, he was entirely taught by his
father and rose to be one of the great keyboard
players of 18th century Germany. He spent

28 yearsin the court of Frederick the Great of
Prussia, himself a fine flautist who encouraged
music at his court, and a further 20 in Hamburg,
in a post similar to the one his father heldin
Leipzig, where he was at the centre of musical
activity. He was a prolific composer and his
music greatly influenced Haydn and Mozart. In
particular he developed the “sonata -symphony”
which became the principal orchestral format
for the following generations. Indeed, he is the
main bridge between the Baroque eraand the
Classical period. He wrote a huge amount of
orchestral and chamber music, solo keyboard
pieces, and vocal scores, comprising over

800 works in total. This Sonata was written at
Frederick’s courtin Potsdamin 1763. The term
Wa. refers to the remarkable catalogue of all

his music by Alfred Wolquenne. The two outer
movements are vigorous and uplifting, while the
central slow movement presents aremarkably
calm atmosphere. All three are composed with

great skill and striking originality.



WOLFGANG AMADEUS MOZART
(1756 - 1791)

Sonata for piano
and violinin Eminor, K304

i. Allegro
ii. Tempo di menuetto

Mozart arrived in Paris with his mother in the
spring of 1778. It was part of a tour whichwas
supposed to open new opportunities for the
twenty-two-year-old composer. He had been
there as a child prodigy in 1764, when he and his
sister had been féted at Versailles, but there was
little interest in the adult composer and work was
scarce. Then tragedy struck with the sudden
death of his mother on July 3rd. Itis easy to

hear echoes of this terrible event in this Sonata,
written probably shortly afterwards. The great
Mozart scholar Alfred Einstein describesitas
one of the miracles of Mozart: “It springs from the
most profound depths of emotion ... (and knocks)
at those gates of the great world of drama which
Beethoven was to fling wide open”.

The first movement is a passionate affair right
from the start, with its sudden outbursts and
sinuously creeping themes. All the material is
based around the opening phrases, creating a
strongly coherent structure. Although Mozart
marks the second movement as aminuet, itisa
long distance from any courtly dance. The tune
is elegant but with more than a hint of pathosin
its limpid lines. It is developed in rondo style with
some superb writing in the episodes between
the repeats of the principal melody.

ROBERT SCHUMANN
(1810 - 1856)

Fantasy in C Major, Opus 131
Transcribed for violin and piano by Friedrich
Hermann

In 1853 when he was director of the Lower Rhine
Festival in Dusseldorf, Schumann conducted a
performance of the Beethoven Violin Concerto
with the great violinist Joseph Joachim as soloist.
Later Joachim bewailed the fact that there was

alimited repertory of violin concertos. The
industrious Schumann promptly produced his
own Violin Concerto and a number of other
works including this Fantasy. Joachim soon
performed the Fantasy in Disseldorf, Leipzig

and Hannover, where it was very well received.
However, as can happen with music, it soon

faded from the repertory and has only been
infrequently heard in recent years. Lasting some
thirteen minutes, it opens with a slow introduction,
Moderato semplice ma espressivo, full of romantic
melancholy. The pace then quickens to Allegro
and a sprightly theme follows. This provides the
basis for the movement whichruns alongina
cheerful mood, ending with an up-beat coda.

INTERVAL

LILI BOULANGER
(1893 - 1918)

Nocturne & Cortége

The Boulanger family in the 19th century was a
remarkable clan. Marie-Julie Boulanger (1786
-1850) was a noted opera singer and her son
Ernest (1815 - 1900) became a composer and
professor of violin at the Paris Conservatory.
His two daughters were Nadia (1887 - 1979)
and Lili (1893 - 1918). Nadia became one of the
greatest teachers of composition of the 20th
century, with such famous names as Copeland,
Piston, Francaix and Markevich among her
many pupils; she also led the revival of interest
in Monteverdi’'s music. Her younger sister, Lili, is
less well-known today. Sadly, her early death at
twenty-four robbed the world of a remarkable
talent. She learned from her sister initially and
then studied at the Paris Conservatory. In 1913
she was the first woman to win the coveted
Prix de Rome there. She suffered from Crohn’s
disease, a debilitating intestinal condition,

in those days usually fatal, leading to her
premature death. In her final years, too weak to
work, she dictated her last compositions to her
sister; yet they are powerful creations revealing
nothing of her frail condition.

Described by the composer as two “morceaux”,
these are brief pieces lasting a couple of
minutes each. First the Nocturne, dating from
1911, presents alilting theme played repeatedly
on the piano over which the violin announces a

9




melancholy tune. The Cortége was composed
in1914 and is an altogether livelier piece,
featuring arapid melody on the violin, heard
twice. They were published in 1918 and she
dedicated the Nocturne to a close friend,
Marie-Daniella Parenteau and the Cortége to
the violinist and famous teacher Yvonne Astruc,
also a family friend.

CAESAR FRANCK
(1822-1890)

Sonata for Violin and Piano in A minor

i. Allegretto ben moderato
ii. Allegro

iii. Recitativo Fantasia

iv. Allegretto poco mosso

Itis believed that Franck intended to dedicate
his Sonata to Cosima, Liszt’s daughter who

was married to the distinguished pianist and
conductor Hans von Bulow, whom she later
divorced in favour of Wagner. Whatever Franck’s
original intentions might have been, the final
dedicatee was also the original performer of

the work, his fellow Belgian, the great violinist
Eugene Ysaye (1858-1931). Itis also inextricably
linked to Proust who is reputed to have used the
opening notes of the first movement as the little
“birdsong” motto which the narrator hears ata
concert in “A larecherche du temps perdu” and
cannot get out of his head. The theme certainly is
damnably haunting.

Franck had originally intended that the

first movement should be played slowly, but
when he heard Ysaye's chosen tempo, he
revised his opinion to Allegretto with a “very
moderate” warning. The rising and falling
arpeggios are typical of the composer

and emphasise the interval of a third; they
reappear later in the work and possess
amemorability making them really stick

in the mind. The piano moves the music
forward in a Chopin-like passage, but rather
than any formal development, Franck

builds the movement on rhapsodic flights,
launched by repeats of the main motto. The
second movement begins with a flurry of piano
passagework over which a driving theme is
announced by the violin. The thematic material
is closely linked to the first movement and
binds the musical structure together with a
remarkable cohesion. The tempo slackens for
aruminative sequence led by the violin, the
pace becomes Quasi lento and then, having
lulled us into a reflective mood, it takes off again
in a brilliant and surging third section, featuring
the initial material once more.

The third movement is regarded as ahomage to
Bach; itis an unusual piece, looking back to the
Baroque erain the middle of an archetypal late
Romantic sonata. The piano provides a broody
opening until the violin enters with a recitative-
like flourish. The mood is improvisatory, although
three introspective and lyrical sequences can
be identified, ranging across a wide harmonic
palette. The haunting first movement arpeggio
theme can also be heard woven through

the texture, following the “cyclical” concept
popular in French music at the time, where
earlier themes are recalled later in a work. Such
amovement may seem an unexpected intrusion,
but it provides a marvellous island of repose
between two highly emotional movements.

Ina “canon” the instruments play the same music
but with one ahead of the other. The canon
launching the finale has been acclaimed as the
finest example of this tricky form of Baroque
composition outside Bach's music. The tune
itself is quite delightful, a soaring romantic
melody, soon serving as the rondo theme for
the movement. The mood appears relaxed

and warmhearted, but Franck has plenty of
excitement to deliver as well, and the music
surges to passionate climaxes as it develops.
The two instruments share the rich embroidery
of Franck’s imagination, and he provides
asuitably virtuosic coda to bring this glorious
composition to an exhilarating end.

PROGRAMME NOTES © IAN FOX 2024
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Fri 17 May, 7pm
Russborough House

This concertis kindly supported by
Howard Gatiss

Alexander Sitkovetsky / Violin
Isang Enders / Cello
Wu Qian / Piano

CECILE CHAMINADE
(1857 - 1944)

Piano Trio No. 2in A minor 2, Opus 34

i. Allegro moderato
ii.Lento
iii. Allegro energico

Chaminade was one of the few women
composers to gain international reputationin
her own lifetime. As one critic put it “This is not
awoman who composes, this is a composer
whoisawoman”. Bornin Paris, she showed an
early musical ability and despite her father’s
disapproval of her taking lessons, she studied
under a number of well-known teachers
including Godard, giving her first piano recital
at the age of eighteen. She wrote an opera, a
ballet, and a number of orchestral works, but
is best remembered for her charming salon
pieces which also became very popular in
England, where she made her debut in 1892.
She also achieved considerable acclaimin the
United States, visiting there in 1908 and soon
no parlour music-collection was without some
of her piano pieces. She received numerous
honoursin her lifetime, including Queen
Victoria’s Jubilee medal.

The Trio takes about 23 minutes and opens with
a strong marching tune. Other attractive ideas
are soon added and developed widely. Both
dreamy and more lively passages follow. The
slow movement is very dark, the instruments
weaving long, sombre cantilenas. Thereis a

prayerful atmosphere to the hushed progress of
the themes. The finale brushes these mournful
thoughts away in an energetic rondo, full of
felicitous ideas and a powerful coda.

SAM PERKIN
(b.1985)

Freakshow

One of Ireland’s leading young composers,
Sam Perkin studied at the CIT Cork School of
Music and later in Lyon where he was awarded
the prestigious Prix Salabert for Composition.
In 2017 the Arts Council of Ireland granted him
their New Generation Bursary. He is composer-
in-residence to the Crash Ensemble and has
created a wide range of music in diverse styles.

In 2016 the leading Welsh music festival Gwyl
Gregynog commissioned a work to mark the
centenary of the Dublin Easter Rising of 1916.
Some 1800 activists from the Rising were
rounded up and imprisoned in a Welsh camp,
Fron-Goch, from June to December that year,
including Michael Collins. One of the prisoners
created a Circus of Rats, for which he would catch
the animals and created a show involving them.
Using this bizarre event as a springboard Perkin
devised Freakshow, a suite of seven short pieces
for piano trio, each depicting a famous freak from
the past. First there is The Rat Circus, a show put
on by aprisoner involving rats. Then comes The
Two Headed Nightingale, a famous 19th century
pair of conjoined twins who became music halll
stars. The third recalls The Living Skeleton while
the fourthis a tribute to the tallest manin the
world, Robert Wadlow, The Gentle Giant. The
fifth freak depicts the Nazi experimental doctor,
Joseph Mengele, The Angel of Death. Pandora’'s
Basket reflects on the Basket Lady, an armless
and legless sideshow freak, while the final exhibit
is Carl Unthan, The Armless Fiddler, who had no
arms but taught himself to play the violin very well
with his toes and earned a fortune, dying at 80.
Freakshow had its premiére at the Gwyl Gregynog
Festivalin 2016.

INTERVAL



PETER ILLICH TCHAIKOVSKY
(1840-1893)

Piano Trio in A minor, Opus 50

i. Pezzo elegiaco: Moderato assai
—Allegro giusto

ii. (@) Tema con variationi: Andante con moto
(b)Variatione finale e coda: Allegrorisolto e con
fuoco — Andante con moto

Nikolay Rubenstein (1835-1881) founded the
Moscow Conservatory in 1866 and was its
first director. Tchaikovsky was on the staff

for a number of years and they became close
friends. His unexpected death in 1881 shocked
the composer and he decided to write a work
commemorating his friend and colleague. He
settled on a piano trio having dismissed it as
amusical combination not long before; “Is it
not natural to combine three such individual
instruments...the qualities of each of them s
lost” he wrote in 1880. However, the following
year saw a change of view and by January
1882 he had a finished sketch of a massive trio
dedicated to Rubenstein. He completed the
score before departing for Paris so missing
the first performance, which took place on the
anniversary of Rubenstein’s death, in Moscow
in March 1882. He would hear it on his return
in April. Over the score Tchaikovsky wrote “A
la mémoire d’'un grand artiste” (In memory of a
great artist).

Itis an unusually constructed work in two
movements, the second of whichisin two parts,

the whole score lasting some 40 minutes. The
opening movement is among Tchaikovsky’s
largest in sonata form. It starts in sombre mood
with the cello presenting an expressive melody,
soon copied by the violin with the piano bringing
up therear in strong, staccato chords. The main
theme follows Allegro giusto and provides a
lengthy sequence of passionate energy. Two
further secondary themes are added including
amournful idea with pizzicato dark phrases.
The themes are skilfully blended into a great
emotional outpouring until they are recapitulated,
and this impressive 20-minute movement slows
toacalm conclusion.

The eleven variations on an original theme inthe
second movement are among Tchaikovsky’s
mostimpressive sets of variations. He creates
asimple basic tune which the pianointroduces
soloin a song-like opening. Some observers

have said the variations which follow are meant
toreflect aspects of Rubenstein’'s character, but
there is no evidence to support this notion. The
moods change rapidly among the very short
variations, some less than a minute long: there

is avery Tchaikovsky-style miniature waltz, a
brilliant Mazurka and a cleverly worked-out fugue
among the many delights. Then to complete this
grandiose work, Tchaikovsky adds another, rather
longer variant, con fuoco (with fire) led by powerful
comments from the piano. Finally matters cool
down and this impressive work ends with a

coda, as the piano suggests a funeral march and
the music drifts calmly toits gentle conclusion
pianississimo.
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Fri 17 May, 10pm
Russborough House

Ailbhe McDonagh
Cello

JOHANN SEBASTIAN BACH
(1685 - 1750)

The Cello Suites:No.2&No.3

Itis remarkable how the lives and whims of the
aristocracy affected music during the 17th and
18th century in central Europe. When Friederich
Wilhelm | became King of Prussiain 1713 he
began areign of great efficiency and progress.
However, he was not musical and disbanded
the state's famous Berlin court orchestra; its
members were soon seeking employmentin
more artistic venues. Kéthen was one of these,
in the countryside south-west of Berlin, where
Prince Leopold of Anhalt-Kéthen (1694 —1728)
held a famous court, being an excellent violinist
himself. Amongst those who made the move
was Christian Ferdinand Abel (c1683 -1777) an
outstanding violinist and viola de gamba player.
He also employed Bach from 1717 t0 1723, and it
is likely that the Six Cello Suites were composed
for Abel to perform there, likely around 1721.

The manuscript of the Cello Suites is missing
and the music is known only through the copies
made around 1730 by Bach’s second wife, Anna
Magdalena. She also transcribed the Violin
Sonatas. An Australian musicologist, Prof. Martin
Jarvis, has suggested that Anna Magdalena
wrote some of the music herself, though this
seems unlikely.

As with much of Bach's music, the Suites
disappeared for some 150 years, though they
remained known to cognoscenti and Robert
Schumann wrote a set of piano accompaniments
for themin 1853, but only his version of BWV
1009 has survived. In 1866 the great German
cellist and professor at Dresden Conservatory,
Friedrich Griitzmacher (1812 -1903), edited
the Cello Suites and they were published in
Leipzig; he undertook a second editionin 1900.
It was when looking through a second-hand

14

bookstore in Barcelonain 1889 that the thirteen-
year-old Pablo Casals (1876 —1973) found the
scores and decided to study them. He was soon
overwhelmed by their beauty and originality and
undertook a long course of study and practice,
not playing any of themin public until he was
twenty-five in 1911. Gradually he inspired others
to take aninterest in these magnificent works,
but long refused to record them himself, waiting
until 1936 to start his legendary 78s, stillamong
the finest ever put on disc. They quickly became
popular and sealed the reputation of the Suites
world-wide, placing them among the greatest of
Baroque instrumental achievements.

The Suites have been transcribed for many
other instruments including violin, guitar,
saxophone and tuba.

The Sarabande s in triple time and in the
Baroqgue era was a graceful slow dance;
however it seems to have been based on amuch
livelier Central American “zarabanda” which
presumably the Spanish brought home with
them. Indeed it is often described as a Spanish
dance. The Minuet gets its name from the Italian
“minuetto”, meaning pretty or small, and probably
refers to the short steps involved in the dance;
itisin % time. The Bourée originated in the
Auvergne area of France and around the Bay

of Biscay; it is a lively double-time dance with

an up-beat start. The Gavotte is named after

the people of Gavot in the Daphinée region of
France, around Grenoble. It canbe 4/4 or 2/4,in
amoderate tempo with a half-measure upbeat.
Finally, the Gigue, better known to us as ajig. It
originated in Ireland and England and reached
Franceinthe mid 17th century. It is a vigorous 3/8
dance and was the usual choice to bring a suite
toanend. The Minuets, Bourées and Gigues are
played in three-part or ternary form, with the first
piece being repeated after the second, A—B-A.

Suite No. 2in D minor,BWV 1008

Prelude — Allemande — Courante — Sarabande
- Minuets | &Il - Gigue

The second Prelude isin two parts: first a strong,
simple theme, then a cadenza-like sequence
leading to dramatic final chords. The Allemande
is a brusque affair with occasional wayward



comments outside the formal framework. A
spinning Courante with sudden emphatic beats
follows and is succeeded by a broad, calm
Sarabande with trills and strong chords. The

first of the Minuets presents tricky technical
demands with frequent chords, while the second
had amuch lighter touch toit. The closing

Gigue employs a widely-spread theme with a
distinctive, falling motto.

Suite No.3in C,BWV 1009

Prelude — Allemande — Courante — Sarabande —
Bourées| & Il -Gigue

The opening Prelude takes an A—-B-A-C form,
starting with flowing scales. The B section
with its extended chords requires the use
of the thumb position on the fingerboard.
Part C employs extensive chords, creating
an impassioned conclusion. The Allemande
involves a sprightly theme with falling notes
and further dramatic chords. The Courante
continues the mood with attractive side-
comments along the way. This leadsto a
broad, peaceful Sarabande: a splendidly
languorous reverie.

The first Bourée presents a strong, emphatic
melody while the second is a kind of reflection on
it and is notated in G minor (2 flats), but is actually
in C minor, a Baroque device called “partial
key-signature”. The Gigue has many attractive
features including brief asides, tumbling phrases
and stirring climaxes.
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Sat 18 May, 11:30am
St. Mary’s Church

Rising Stars Concert
Maria O’Dea / Bassoon
Luke Lally Maguire / Piano

GABRIEL GROVLEZ
(1879 - 1944)

Sicilienne and Allegro giocoso
for bassoon and piano

Grovlez was borninto amusical family in Lille and
was sent to the Conservatoire in Paris where his
teachersincluded Fauré. He became a piano
teacher and wrote successfully for the Théatre
des Arts and then became a conductor at the
Opéra. Later he was appointed professor at the
famous Schola Cantorum and became professor
of chamber music at the Conservatoire in 1939.
This charming little work, lasting some six minutes,
was composed in 1930. The Sicilienne isin the old
Spanish-Moorish style, while the Allegrois ajolly
little piece, full of fun.

PAUL HINDEMITH
(1895 - 1963)

Bassoon Sonata

i. Leicht, bewegt
ii. Langsam. Marsch, Pastorale

Hindemith wrote his Bassoon Sonatain Zirich
in 1938, where it was first performed. He had

to flee from Germany as Nazi oppression of
modern music became more vicious. He went

to the United States, but returned to Germany in
the mid 1950s. He wrote an enormous amount
of music, with works for every kind of instrument.
His Bassoon Sonata opens with a movement
marked “lightly, agile” with the bassoon
presenting a flowing phrase over a moderately-
paced piano accompaniment. The second
movement is at a slow pace beginning witha
leisurely theme. This is replaced by a lively march
and trio. Finally, a pastoral mood is evoked and
the Sonata ends gently and calmly.



ROBERT SCHUMANN
(1810 - 1856)

Fantasiestiicke, Opus 73

i. Zart und mit Ausdruck
ii. Lebhaft, leicht
ii. Rasch und mit fuier

Schumann wrote these three short pieces in
1849 for cello and piano. The first presents a
flowing melody “Tenderly and expressively”

and is the shortest of the three. The secondis
marked “Lively, lightly” and is a brisk creation with
a falling motive. Finally, a fast piece: “Quickly with
fire” completes the set, involving a rapidly flowing
theme and some delightful virtuoso passages.

MAURICE RAVEL
(1875 - 1937)

Sonatine

i.Modéré
ii. Mouvement de Menuet
iii. Animé

Ravel composed his first published work, this
Sonatine, in 1903 with the premiére taking
place on March 10th 1906 and was such a
success that the famous publisher Durand
issued it straight away. Ravel often used
older musical forms for his music, sometimes
even creating imaginative pastiches of the
classical style. The Sonatine is basically in
sonata form and the first movement opens
with a flowing theme. A second subject
follows immediately, a more pensive idea.
The music slows for a few bars and the
themes are repeated. The development
presents the ideas in attractive variants with
alivelier section in the middle, before the
movement ends with a lengthy rallentando
on the second subject.

Ravel was very fond of minuets and the second
movement is a fine example inits gravely
classical clothing. It utilises little snippets of
melody and is a most attractive creation, with
ashort sequence in counterpoint before the
opening materialis restated. The Sonatine ends
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with an energetic movement employing flowing
semiquavers which set the music in motion, with
adelicate theme appearing beneath them later.
The tempo then changes to 5/4 for a quieter,
more tranquil passage. The rapid semiquavers
return and Ravel elaborates ontheminafine
development of the material. There is no formal
recapitulation, but the opening themes are heard
briefly in the closing bars.

ABIGAIL SMITH
(b.1977)

Winner of West Wicklow Festival
Composition Competition in Partnership with
the Contemporary Music Centre

Wild West for Bassoon and Piano

“I composed Wild West for Bassoon and Piano
with the idea of two characters meeting for a
gunfight ina Western: the bassoonist and the
pianist. Wicklow has wild landscapes with vast
open skies and it would be an ideal setting for a
scene where two strangers arrive on horseback
from opposite horizons. | had this story and
image in my mind when composing the work.

The opening sets the scene of the two horseback
strangers cantering towards each other fromthe
distance. They meet and the story unfolds- they
size each other up, then circle each other with the
intent of violence in a quickdraw showdown untila
shotis fired. We do not know the outcome.

The same melodic ideais used throughout
the work to evoke a sense of drama and the
epic landscapes. | used harmony to change
the feeling of the melody and rhythmic
pulsating patternsin the piano part to create
a sense of building tension. Repeated
chords symbolise the unrelenting nature of
violence as the characters are locked into the
terrible quick draw show down (semi-quaver
passage). The shot rings out (slammed piano
lid). The last section is called Forgiveness.
Our characters leave us with a sense of
peace. | imagined the sun setting and the
characters disappearing into the landscape
of the Wilds of West Wicklow once again.”
(note by the composer).



Proudly supporting

West Wicklow Festival

® & wwwmcgrealsie

ANDRE PREVIN
(1929 - 2019)

Bassoon Sonata

i. With energy

ii. Slowly

iii. Vivace, very rhythmic

André Previn was a brilliant German-American
musician with wide-ranging talents, being a
pianist, conductor and composer. In his teens
he was already arranging music for Hollywood
films, winning four Academy Awards for his
scores, then he became a much vaunted jazz
pianist, running his own Trio, and then became
an orchestral conductor with such eminent
ensembles as the Houston Symphony, the
London Symphony and the Royal Philharmonic
employing him frequently. At the same time, he
wrote a wide range of compositions including

045 865197

two operas and a wealth of chamber music
and symphonic creations. His Bassoon Sonata
dates from 1999.

The first movement opens with a lively theme
on bassoon. The piano soon joins in and after
some energetic interplay, the pace slows and
the bassoon launches a lyrical melody with a
touch of melancholy. The pace accelerates,
heralding the return of the opening moodin a
short coda. The second movement features
a “slow waltz tempo” in a contemplative,
wandering development of the tune. It returns
to the waltz idea towards the end and drifts
into a thoughtful conclusion. The finale
launches arapid, jazzy tune and much funis
enjoyed in developing it. There is a final return
to the slow waltz idea before the music picks
up speed again and arrives at a brisk and
emphatic conclusion.
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Sat 18 May, 4pm
Russborough House

Jordan Victoria / 1st Violin
Alexandre Vu / 2nd Violin
Tanguy Parisot / Viola
Jérémy Garbarg / Cello

JOSEPH HAYDN
(1732 - 1809)

String Quartetin B flat, Opus 76 No.4,H Il 78
“Sunrise”

i. Allegro con spirito

ii. Adagio

ii. Menuetto: Adagio

iv. Finale: Allegro ma non troppo

Thisis the fourth of the marvellous set of six
Quartets dedicated to the Hungarian Count
Joseph Erdddy and published in Viennain July
1799, appearing shortly afterwards in London.
They date from around the same time as the
composition of his oratorio “The Creation” and
would be his last full set of quartets (at that time
quartets were published in sets of six), so they
appeared at the peak of his string writing. They
are among Haydn's greatest achievements, with
the Fourth being particularly engaging. It opens
with aremarkable effect: “like the sun emerging
from behind clouds” as one writer has put it.
Haydn begins slowly and places slurs joining
certain notes to create the effect of awakening.
This later led to the Quartet being called
“Sunrise”, not Haydn’s name. Soon the pace
quickens and a lively movement gets underway
with plenty of felicitous touches.

One of Haydn's most profound quartet
movements follows. This is the period of “Chaos”
in “The Creation” and is another reflection on
deeply-felt emotions which Haydn could express

so movingly. There are lovely echoing phrases and
dark, solemn comments, perhaps even a touch of
grieving, though we do not know of any possible
non-musical association at that time. If the late
Beethoven Quartets were influenced by anything
it must be this grave, thoughtful music. Haydn then
sweeps away all this sorrow in a sprightly Minuet.
The opening theme is graceful and noble, well
suited to a society ball, while the central section

or “trio” switches to a very different mood, with a
touch of eastern European folk music informing
its disjointed phrases. For his finale Haydn creates
aperky theme, with a noticeable snap toit. After
an extended presentation of this idea, the tempo
suddenly increases (piu allegro) for aracier
presentation of the melody and as though that
was not enough, he increases the pace further
(piu presto) for the sparkling coda.

BENJAMIN ATTAHIR
(b. 1989)

AlAsr

Aleading young French composer, pianist and
conductor, Attahir was bornin Toulouse and
attended the local conservatory before joining
the Paris Conservatoire. He has a wide range

of styles representing European and Eastern
traditions. He has spent time rediscovering the
old French repertoire as well as presenting new
music. He wrote AlAsr for string quartetin 2017,
employing a famous chapter from the Koran (No.
103). ltisan afternoon prayer in the Muslim cycle.
The Quatuor Arod gave the world premiéere in Paris
in October 2018.

Attahir has noted: “l tried to transcribe musically
the atmosphere of this specific moment in the
day. Raw light, overwhelming heat, iridescence of
the air in contrast with the surface of the ground
—s0 many images that accompanied me when
writing this piece. But Al ‘Asr also deals with the
passage of time and the future of beings.”

INTERVAL



LUDWIG VAN BEETHOVEN
(1770 - 1827)

String Quartet No.14,
Opus 131in C sharp minor

i. Adagio ma non troppo e molto espressivo
ii. Allegro molto vivace

iii. Allegro moderato — Adagio

iv. Andante ma non troppo e molto cantabile
v.Presto

vi. Adagio quasi un poco andante

vii. Allegro

Although numbered as fourteen, because

of the order of publication, this was actually
Beethoven's second last and fifteenth Quartet.
Itis a work of incredible originality and depth

of thought. There are seven movements and
Beethovenindicates they should be played
without a break. He began work onit at the end
of 1825 and wrote most of the score in early
1826, but did not submit it to the publisher,
Schott, until that August. With his usual gruff
sense of humour he wrote: “Put together from
pilferings from one thing and another”. This so
alarmed the publishers he had to follow up with
aletter explaining it was just a joke and all the
material was new. Indeed, itis new in every way.
Schubert commented, “After this, what is left
for us to write?” and Wagner said it floated over
the world’s sorrows, while Robert Schumann
said, that along with Opus 127, it stood “on

the absolute boundary of all that has so far
been obtained by human art and imagination”.
Beethoven dedicated it in gratitude to Baron von
Sutterheim who took his difficult nephew, Karl,
into the army after a botched suicide attempt.

While the music is written to be played without
abreak, Beethoven marks seven numbered
sections, beginning with a splendid slow fugue,
the second longest movement in the work. This
is followed by a short Allegro molto vivace, much

more the kind of movement one would expect

at the start of a quartet. Despite its brevity, its
winsome theme provides an antidote to the
sonorous fugue. Beethoven does not have the
time to develop the material in any meaningful
way, butitis a lovely, happy interlude with some
amusing sforzando phrases. The tiny third
movement serves as an eleven-bar introduction to
the slow movement. Itisin the form of a recitative
and leads straight into movement No. 4, the heart
of this great work, comprising a theme and six
variations. The theme is an elegantly flowing
melody marked “not too fast and very song-like”.
There are many felicitous variants of the basic
theme. The first variation (Pit mosso —allittle
quicker) brings the tune back over a staccato
accompaniment. The slow second variationis
marked “teasingly” and moves the theme around
the four instruments, with a prominent cello line
which turnsinto a little fugue. An Adagio follows
with drifting phrases and plenty of pizzicato. An
Allegretto variant with repeats comes next and
this leads to another Adagio, featuring a group of
repeated notes “sweetly”, the cello picks up the
principal motto creating a very moving variation.
Atrilling first violin leads into the final variation, a
graceful little dance which speeds up, but thenis
pulled back and pizzicato notes lead into the fifth
movement: Presto. This is a hilarious scherzo and
sets off at a spinning pace with a bouncy new tune.
Beethoven plays around with this idea in a highly
entertaining and witty manner —tremendous fun!
Another short movement, just a gentle 28 bars,
actsas anintroduction to the Finale. It opens
with an amazing battering-ram of a tune in gruffly
separated chords, fortissimo. A lyrical theme

is set against this salvo and Beethoven swings
between these highly contrasted ideas to create
amemorable finale. Itis a unique movement and
brings this great Quartet to a suitable unusual and
exhilarating finish.
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Sat 18 May, 8pm
Tramway Theatre

This concertis kindly supported by
Piers and Julia Hedley

Judi Jackson / Vocals

William Cleasby / Drums
Jamie Safir / Piano

Michele Montolli / Double Bass
Ben Castle / Horn

“Sinner Man” gained popularity during the civil
rights movement of the 1960s. It reflects the
struggles and redemption sought by individuals
facing adversity and oppression. While its exact
origins are unclear, the song has been adapted
and performed by various artists.

“My Baby Just Cares for Me” is ajazz standard
written by Walter Donaldson with lyrics by Gus
Kahnin 1930. It was originally composed for
the Broadway musical “Whoopee!” but gained
popularity when Nina Simone recorded it in
1958. The song reflects the timeless theme

of unrequited love, resonating with audiences
throughiits sultry melodies and evocative lyrics,
becoming a staple injazz and pop repertoires.
“Stormy Weather” is a classic jazz standard
written by Harold Arlen and Ted Koehler in
1933, during the Great Depression erain the
United States. The song’s melancholic lyrics
and haunting melody capture the mood of the
times, expressing the struggles and emotions
of people facing hardship and uncertainty.

It has been performed by numerous artists,
including Lena Horne, Billie Holiday, and Etta
James, becoming a symbol of resilience and
enduring through life’s storms.

“Don’t Let Me Be Misunderstood” is a song
originally written by Bennie Benjamin, Gloria
Caldwell, and Sol Marcus, and first recorded
by Nina Simone in 1964. Its lyrics express the
fear of being misunderstood and the desire
for acceptance and understanding, reflecting
the tensions and complexities of interpersonal
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relationships. The song became an anthem
for those seeking empathy and connection,
resonating across generations with its
powerful message of vulnerability and the
need for communication.

“I Puta Spell on You” is a blues song written by
Screamin’ Jay Hawkins in 1956. Initially intended
as a blues ballad, Hawkins' wild and theatrical
performance style transformed it into a powerful
anthem. The song’'s raw emotion and dark
themes captivated audiences, making it a classic
in the realms of blues and rock music, and it has
been covered by numerous artists, including
Nina Simone and Creedence Clearwater Revival.

“Here Comes the Sun”is asong by the Beatles,
primarily written by George Harrison and released
ontheir 1969 album “Abbey Road.” Inspired by
Harrison’s relief after along English winter, the
song captures a sense of renewal and optimism,
reflecting the cultural shift of the late 1960s
towards hope and positivity. Its uplifting melody
and lyrics have made it one of the Beatles' most
beloved and enduring compositions, resonating
with listeners across generations.

“With You,” a track composed by Judi Jackson for
her most recent album ‘My American Songbook,’
eloguently captures the essence of agreat love
lost through its poignant and stirring lyrics.

“Willow Weep for Me” is ajazz standard

written by Ann Ronellin 1932 during the Great
Depression era. The song’s melancholic lyrics
and haunting melody evoke feelings of sadness
and longing, resonating with audiences during
atime of economic hardship. Over the years,

it has been recorded by numerous jazz and

pop artists, becoming a timeless classic in the
American songbook.

“Peel Me a Grape” is ajazz song written by Dave
Frishberg with lyrics by Fran Landesman, first
recorded by Blossom Dearie in 1962. The song'’s
witty and flirtatious lyrics, coupled with its sultry
melody, capture the essence of seduction and
indulgence. It has since become a beloved
standard in the jazz repertoire, often performed
by vocalists seeking to embody its playful yet
sophisticated charm.



“The Thrillls Gone” is a blues song written by
Roy Hawkins and Rick Darnell, and popularized
by B.B.King in 1969. The song’s poignant lyrics
and soulful melody reflect themes of heartbreak
and loss, resonating deeply with audiences
experiencing emotional turmoil. B.B. King's
masterful guitar playing and impassioned vocals
elevated the song to become one of his signature
pieces, cementing its status as a blues classic.

“Come Rain or Come Shine” is ajazz standard
written by Harold Arlen and Johnny Mercer

for the 1946 musical “St. Louis Woman.” The
song’s lyrics express unwavering devotion and
commitment, embodying the enduring nature
of love through life’s ups and downs. Over the
years, it has been recorded by numerous artists,
including Billie Holiday and Ray Charles.

“Baltimore”is a folk-rock song written by Randy
Newman, originally releasedin 1977 on his album
of the same name. The song’s lyrics paint a vivid
portrait of urban decay and social issuesin the
city of Baltimore, capturing the struggles of its
residents amidst economic hardship. Newman’s
poignant storytelling and soulful melody

reflect the broader themes of inequality and
disillusionment prevalent during the 1970s.

“Blackis the Colour” is a traditional folk song
with roots in Scottish and Appalachian musical
traditions. Its origins are uncertain, but it gained
popularity in the 20th century through various
recordings by artists like Nina Simone and Joan
Baez. The song’s haunting melody and evocative
lyrics convey themes of love, loss, and longing,
resonating deeply with audiences across
different cultures and generations.

“House of the Rising Sun” is a traditional

folk song with roots in both American and
British folk music. Its origins are uncertain,
but the song gained widespread popularity
through various recordings, including the
iconic rendition by The Animalsin 1964. The
song’s haunting melody and lyrics, which tell
the tale of alife gone astray in the notorious
house, resonate with themes of redemption,
temptation, and the consequences of vice.

Support Your
Festival!

West Wicklow Festival

is aregistered charity
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cultural landscape of West
Wicklow through high-
quality, accessible concerts
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of the local community, our
supporters, patrons and of
course, our audience. All
donations are gratefully
received and can be
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Sun 19 May, 11am
Tramway Theatre

This concertis kindly supported by
Stephen Hubbard and Wicklow Arts Office
Strategic Funding Award.

Fiona Kelly / Flute
Matthew Draper / Oboe
Seamus Wylie / Clarinet

Diego Chenna / Bassoon
Hannah Miller / Horn

SERGEY PROKOFIEV
(1891 — 1953)

Peter and the Wolf, Opus 67 (1936)

In1936 the Central Children’'s Theatre was set up
inMoscow and its director, Natalia Satz, invited
Prokofiev to create awork for her talented young
people. She provided arhyming scenario which

he did notlike. Instead, he wrote anew text with the
assistance of awell-known children’s author, Nina
Sakonskya. This tale inspired Prokofiev, who wrote
ascore for pianoinaweek. The first full version with
orchestrawas given at the Moscow Conservatory
onMay 2nd 1936. It was not greatly liked at the time.
A later performance was more successfuland the
work soon caught on, reaching Americawitha
performance by the Boston Symphonyin March
1938.1t soon became hugely popular with dozens of
recordings featuring famous people as the Narrator,
including Alec Guinness, Peter Ustinov, Richard
Attenborough, Angela Rippon and Sophia Loren.
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Sun 19 May, 3:30pm
St. Mary’s Church

Claudia Boyle / Soprano
Gyula Nagy / Baritone
Fiachra Garvey / Piano

Inthe opening scene of The Marriage of Figaro,
(Vienna 1786) the Countess's maid, Susanna, and
the Count Almaviva’s valet, Figaro, are preparing
the room they have been given as awedding gift.
Measurements are being made, but Figarois alittle
suspicious of the proximity of their new apartment
next to the Count's own suite. Mozart (1756-1791)
creates a delightfulmusical dialogue between

the two as they discuss their wedded future.

Two songs by Schubert (1797-1828) follow —first
Ganymede, a setting of a Goethe poem from March
1817.1n Greek legend, Ganymede was the beautiful
young cup-bearer of the god Zeus. In his poem of
1774, Goethe celebrates the story. The second
Schubert song, Nacht und Traume dates from 1822
and s a highly sensuous setting of aromantic poem
by Von Collin. Itis one of Schubert's most ecstatic
and expressive creations.

Three songs by Brahms (1833-1897) follow. Der
Gang zum Liebchen (The Walk to the Beloved)
dates from 1868 and appeared in a set of seven
that year. The words are from a Czech folksong
and Brahms provides a suitably folksy melody in
a slow waltz rhythm for this rather off-beat love
song. Next comes Verrat (Betrayal) a more grisly
tale ina poem by Karl Lemcke, involving a love
triangle and a murder; even some of Brahms's
friends thought it too shocking! The last of these
Brahms songs dates from 1888 and is a powerful
setting of a folk tale; a young man is walking his
girlfriend home along a country lane, he queries
the effects of love, but she affirmsiit is “like iron
and steel”. Brahms provides arich vocal line and
a splendid piano accompaniment, as with all
three of these songs.

The first of the four following French songs is

an 18th century classic Plaisirs dAmour (The
Pleasures of Love) written in 1784 by Jean-Paul-
Egide Martini (1741-1816) to words by de Florian,
whose verses lament the loss of his beloved,
Sylvie, who has left him for another. There have
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been many other texts since, employing Martini's
famous tune, and the lovely melody has been
heard in many arrangements, too. The Girls of
Cadiz were very flirtatious and are celebrated

in a lively bolero by Leo Delibes (1836-1891),
composed probably in 1887. Henri Duparc
(1848-1933) is another highly esteemed French
composetr, although he published just 17 songs,
his work being curtailed by mental illness. Le
Manoir de Rosemonde dates from 1880 and
was published in 1894 and is a strange tale with
asurreal storyline about someone being bitten
by a dog and failing to find the “blue manor of
Rosemonde”. The fourth French songis by
Debussy (1862-1918) and delivers an amusing
catalogue of talkative ladies, concluding that the
women of Paris are the best.

Returning to the world of opera, we hear a

duet from Mozart's Don Govanni (1787) as the
lecherous Don attempts to seduce a young lady
on her wedding day: La ci darem lamano.

INTERVAL

Three scenes from Rigoletto by Verdi (1813-1901).
First, the soliloquy in which the court jester,
Rigoletto, compares his lowly station with that

of his libertine master, the Duke. Second, we
have the duet which follows in the opera when
Rigoletto, returning from the Court, greets his
daughter Gilda and promises to take care of her,
as she questions him about her late mother, and
finally Gilda’s own aria, as she rhapsodises on her
new lover, Gualtier Maldg, little realising he’s the
wicked Duke in disguise.

Georges Bizet (1838-1875) is best remembered
today for his opera Carmen, but his earlier opera
Les Pécheurs des Perles (1863) is also splendid
with some memorable musicin the score. Set

in ancient times in Ceylon (now Sri Lanka), it
involves a priestess, Leila, and her entanglement
with two fishermen, Zurga and Nadir. In the
soliloquy L'orage sest calmé, Zurga tries to calm
himself after a violent storm having discovered
Nadir is courting Leila. In a second aria from the
opera, Comme Autrefois, Leila has recognised
Nadir as a former lover and rejoices in their new
meeting. But things go wrong and she is foundin
Nadir's company, breaking her vows of chastity.
The twoillicit lovers are condemned to death,
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but Leila pleads with Zurga to repeal the death
sentence in a fiery duet: Je fremis.

ZOLTAN KODALY
(1882-1967)

In the early 20th Century, Béla Bartok and
Zoltan Kodaly started documenting the vast
Hungarian folk music tradition, especially folk
songs. They recorded and notated thousands
of folk songs that had been known and sung by
ordinary people living in Hungarian villages. In
their academic research and publications, Bartok
and Kodaly categorized these songs, carried
out comparative investigations in relation to their
roots, melodic origins, text, their connection

with other nations’ folk traditions, etc. In order to
make folk music known among the aristocracy
andtointroduce and incorporate itinto the
‘classical’ musical canon, Bartok and Kodaly
composed piano accompaniments to many of
these folk songs, while their underlying musical
structure informed further compositions of the
two composers. The documentation, however,
did not stop with Bartok and Kodaly. Today, the
number of registered Hungarian folk songs is
above 200,000. (Note by Gyula Nagy)

In 1855 the musicologist George Petrie was given
atune by Jane Ross in Limavady, Co. Derry, and
he included itin his book The Ancient Music of
Ireland in 1855. Words were written for it, but it
was not until 1913 that English lawyer and lyricist
Frederick Weatherly came up with a new text,
Danny Boy, which now provides the tune’s usual
words today. The Galway Shawl had a similar
history, being given to a musicologist in Dungiven
in 1936 and becoming popular since and has
been recorded frequently.

The Merry Widow opened with great success
on December 30th 1905 in Vienna and secured
the name of Franz Lehar as successor to
Johann Strauss Il in the world of Viennese
operetta. Count Danilo is given the task of
marrying Hannah Glavari, the wealthiest widow
in the small country of Pontevedria, so as to
ensure her fortune does not leave the state
coffers. In the end they fall in love and being a
Viennese operetta, do so in waltz tune: “Lips
are silent violins whisper: love me”.
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Greetings from the West Wicklow Festival's
Education Programme! I'm Martina Rosaria
O'Connell and | am proud to have overseen
our various educational projects as the
Head of Education. Our educational mission
at WWEF is to create an immersive musical
experience for the community of West
Wicklow and festival attendees, fostering
learning, collaboration, and creativity, while
blending music education and performance.
From engaging school visits to hands-on
mask-making workshops, each event was
crafted to spark curiosity and appreciation
for the arts, nurturing connections,

inspiring creativity, and celebrating the
transformative power of music.

In the lead-up to our May festival, we
hosted a series of educational events

west | cork| music

designed to engage and inspire. From a
collaborative composition competition with
the Contemporary Music Centre (CMC)

to enriching masterclasses at esteemed
institutions like the Royal Irish Academy of
Music (RIAM) and National Concert Hall
(NCH), our program offered a variety of
learning opportunities.

In addition to our Rising Star concert
featuring emerging talents like Maria O'Dea
and Luke Lally Maguire, we also hosted
interactive Mask Making workshops as

a pre-concert activity before our family-
friendly performance of Peter and the

Wolf, exploring the intersection of music
and visual arts. Our inclusive programmes
welcome participants of all ages, reflecting
our belief that music knows no age limits.

2024

28 JUNE to 7 JULY | BANTRY, CO. CORK
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Furthermore, we organized a school visit
to Blessington No.1 school, where students
engaged in musical games and were
introduced to the themes of Prokofiev's
'Peter and the Wolf.’

What's next? We are thrilled to announce
the launch of Adult Music Appreciation
and Education classes, thanks to the
generous support of the Baltinglass Seed
Fund Scheme 2024. This 10-week course,
starting in September 2024, will provide
adults with an opportunity to deepen their
musical understanding and explore their
creative potential.

For more information about our education
programme or if you're interested in learning
more or providing financial support, please
contact us at
education@westwicklowfestival.com.

Join us as we continue
to inspire, educate, and
celebrate the power of
music together.

Martina Rosaria O’Connell
Head Of Education
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artists

in order of their appearance
in the festival

28



Ben Goldscheider

Nominated by the Barbican as an ECHO
Rising Star for the 2021/22 season, Ben
Goldscheider has given recitals at major
concert halls across Europe including at
the Concertgebouw, Musikverein, Pierre
Boulez Saal, Elbphilharmonie Hamburg,
Ko6ln Philharmonie and Wigmore Hall,
amongst others.

Ben has performed with the BBC Symphony
Orchestra conducted by Sakari Oramo and
made his BBC Proms concerto debut in
2022 performing the Ethel Smyth Concerto
for Horn and Violin with Elena Urioste

and the City of Birmingham Symphony
Orchestra, conducted by Kazuki Yamada.
Ben has also appeared as a soloist with

the Mozarteum Orchestra Salzburg, Ulster
Orchestra, Aurora Orchestra, Britten
Sinfonia, Royal Philharmonic, London
Mozart Players, Lucerne Symphony, Tapiola
Sinfonietta, Musikkollegium Winterthur,
Manchester Camerata, Prague Philharmonia
and Sinfonie Orchester Berlin.

Hyeyoon Park

Hyeyoon Park is an artist of outstanding
focus and virtuosity, combining effortlessly
rich sonority with musical integrity.

The youngest ever winner of the ARD
International Music Competition in Munich
in 2009, she isindemand as both a soloist
and chamber musician.

Recent engagements include critically-
acclaimed performances with both the Hallé
Orchestra and Royal Northern Sinfonia
alongside Sheku Kanneh-Mason and
Benjamin Grosvenor in Beethoven’s Triple
Concerto of which The Guardian wrote:
“Thematic material..was most expressively
phrased: Kanneh-Mason and Park were
well matched in sweetness of tone”,
Orchester Mainz, Poznan Philharmonic,
Hitzacker Festival, Cologne Philharmonie,
Zuger Sinfonietta, IMUKO Festival, lasi
Philharmonic at the Classix Festival
(Vivaldi's Four Seasons).
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Fiachra Garvey

First prize-winner at the 2012 Jaques
Samuel Competition, London, Fiachra

has performed in venues from the Fazioli
Auditoriumin Italy to London’s Wigmore
Hall. He has also been a prize-winner at AXA
Dublin International Piano Competition,

EU Prague and the Soirees-Concours
Internationales de Piano a Collioure, France.
The NCH awarded Fiachra the “Rising

Star” prize in 2011, which subsequently led
to a series of concerto and solo debuts.
Concerto appearances include the Janacek
Philharmonic, National Symphony Orchestra
of Ireland, RTE Concert Orchestra,

Irish Chamber Orchestra, Cambridge
Symphony Orchestra, UCD Symphony
Orchestra, RIAM Symphony Orchestra

and the Hibernian Orchestra working

with eminent conductors including John
Wilson, Theodore Kuchar, Stephen Bell,
Mihhail Gerts and Duncan Ward to name a
few. Fiachra has recorded and broadcast
for BBC and RTE television and radio and
has released two solo albums, “For the
Piano” (RTE Lyric fm label) and a Live from
Wigmore Hall disc. As a keen entrepreneur
Fiachrais the Founder and Artistic Director
of both the West Wicklow Chamber Music
Festival and Classical Vauxhall.



Inmo Yang

Korean violinist Inmo Yang is the first prize
winner of the 2022 Jean Sibelius Violin
Competition. Sakari Oramo - the chair of
the jury- commented: “The winner was
overwhelming. There is so much great
about Inmo’s playing, both musically and
violinistically. There is never anything extra
involved in changing the spring, which
produces singing and ease.”

In March 2015, Inmo won the 54th
International Violin Competition “Premio
Paganini” in Genoa, Italy, marking the

first time since 2006 that the Paganini
Competition jury awarded First Prize.

Fabio Luisi, the chair of the jury at the time,
commented: “Inmo is an intuitive musician.
His Paganiniis captivating and exquisite.” He
also garnered the following special prizes:
youngest finalist, best performance of the
contemporary original piece, performance
most appreciated by the audience, and a
special recital in Genoa using Paganini’s own
Guarneri Del Gesu violin.

Yannick Rafalimanana

French pianist Yannick Rafalimanana has
developed an international concert career
performing recitals and chamber music
concerts regularly throughout Europe,

the United States, South America, Africa,
Asia and the Middle East. Winning the

first prize in the 2012 Tufts/New England
Conservatory Soloist Competition, he
made his US debut in Symphony Hall in
Boston, playing Schumann Concerto with
the Boston Pops Orchestra under the baton
of Keith Lockhart. He recently performed

at the Berliner Philarmonie, in Shanghai
Symphony Orchestra Chamber Hall, in

the Konzerthaus in Vienna, the Kennedy
Center in Washington, live on Boston’s
radio station WBGH, in Jordan Hall with the
Borromeo String Quartet, in Boston with
violists Kim Kashkashian and Thomas Reibl,
in Poland with violinists Andreas Reiner,
Arnold Steinhardt and in Shelter Island (NY)
sharing the stage with Itzhak Perlman.
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Sitkovetsky Trio

The Sitkovetsky Trio has established itself
as an exceptional piano trio of today, with
sensational performances in the foremost
concert halls around the world. Alexander
Sitkovetsky (violin) and Wu Qian (piano)
were joined recently by German-Korean
cellist Isang Enders to continue their
journey of successful appearances. Their
thoughtful and committed approach have
brought the ensemble critical acclaim

and invitations to renowned concert halls
around the world, such as the Amsterdam
Concertgebouw, Frankfurt Alte Oper, Palais
des Beaux Arts, Musée du Louvre, I'Auditori
Barcelona, Wigmore Hall and Lincoln
Center New York to name but a few. The
trio have performed the Beethoven Triple
Concerto with the Konzerthausorchester
Berlin, the Netherlands Philharmonic, the
Munich Symphony and the Anhaltische
Philharmonie Dessau. Highlights also include
performances at the Festivals of Music@
Menlo in California, Chamber Music Society
of Lincoln Center, Hong Kong International
Chamber Music Festival, and the Menuhin
Festival in Gstaad, as well as at the Bergen,
Rheingau and Cheltenham Music Festivals.

Ailbhe McDonagh

Ailbhe McDonagh has earned international
recognition as both a soloist and chamber
musician. According to Fanfare Magazine,
“she plays with flawless technique, faultless
intonation, and a strong yet meltingly sweet
tone”. Ailbhe has performed at Carnegie Hall,
the Yale Norfolk Festival, and the Schleswig
Holstein Music Festival. She has given
performances for the Irish President at Aras
an Uachtarain, appears regularly on national
television and radio, and her recordings have
been broadcast worldwide.

As an accomplished chamber musician,
Ailbhe collaborates with the acclaimed
pianist John O’Conor, with her sister

Orla McDonagh, and with violinist Lynda
O’Connor. She is a member of the Ficino
Ensemble and the traditional Irish music
crossover group Trio Elatha.



Luke Lally Maguire

Luke Lally Maguire is a London based Irish
pianist currently studying at Guildhall School
of Music and Drama where he has recently
completed his Masters in Performance,

and is continuing his studies on the Artist
Diploma programme under the tutilege of
Carole Presland, Charles Owen and Ronan
O’Hora. In January 2023, Luke made his

solo recital debut in the Kevin Barry Room at
the National Concert Hall and has recently
performed in Wigmore Hall as part of the Irish
Heritage Music Bursary auditions where he
was the recipient of the Music Bursary for
Performance valued at £5000.

Maria O’DeaBassoon

Maria O’Dea has been playing bassoon
since age eleven, where she initially studied
with John Hearne at TUDublin
Conservatoire. She is currently studying in
London as an undergraduate at the Guildhall
School of Music and Drama under the tuition
of Daniel Jemison. Outside of Guildhall,
Maria has immersed herself in both Irish

and UK music, performing with the National
Symphony Orchestra of Ireland, Esker
Festival Orchestra, Fidelio Orchestra, and

is currently taking part in Ulster Orchestra’s
professional experience scheme. In the last
year she has had the pleasure of working
with Irish Heritage, performing at Wigmore
Hall and the Royal Oversea’s League.
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Quatuor Arod

Music critics have hailed the rare energy of
Le Quatuor Arod in concert as well as the
quality of their recordings.

This quartet was bornin 2013 at the
Conservatoire de Paris. All the members

of the quartet studied there, benefiting in
particular from the teaching of Jean Sulem.
Starting out as a group of students, burning
to get their fingers on the finest pages of
the repertoire, the ensemble chose as their
first outing the FNAPEC competition, which
has crowned such great string quartets

as the Modigliani and Ysa.e. Quatuor Arod
won the first prize there in 2014, which for
them opened the doors of the ProQuartet
residency at the European Centre for
Chamber Music. When the quartet decided
to take on the Everest of competitions, the
ARD in Munich, they won the First Prize, a
supreme accolade which has been awarded
only seven times since 1959 and their
victory in 2016.

Judi Jackson

Judi Jackson grew up in Roanoke, Virginia,
playing piano and singing in the church choir.
Inspired by the greats — Betty Carter, Billie
Holiday, Ella Fitzgerald and Nina Simone —
her career started to take shape in her teens.
She was just 16 when she opened for Mavis
Staples, and two years later, teamed with
jazz fusionists Snarky Puppy to record her
own song, ‘Only Love’, for their Grammy-
winning aloum Family Dinner: Volume One.

In February 2022 Judi Jackson released her
full-length debut alboum Grace on vinyl and
CD. She has since headlined at Notting Hill
Arts Club and at the London Jazz Festival.
From performing with jazz legend Guy Barker
to her recent television debut on Later... with
Jools Holland, Judi continues to reach new
levels of acclaim. Judi’s live shows include
her own interpretations of songs from jazz
greats such as Nina Simone, Billie Holiday
and Ella Fitzgerald along with her original
soul infused music to create an unforgettable
performance.



Claudia Boyle

Claudia Boyle has secured her stellar
reputation on the world-wide stage as one of
the finest Irish opera singers of her generation
having just returned from making her main
stage debut singing the title role in Alice’s
Adventures Underground at the Royal Opera
House Covent Garden.

Claudia has won both the First Prize and the
Critics Award at The Maria Callas Competition
in Verona where the Callas Estate presented
her with the miraculous medal once owned
and worn by the legendary singer.

In recent seasons, important role and

house debuts have included Konstanze (Die
Entfiihrung aus dem Serail) for Komische
Oper Berlin, Adina (Lelisir damore) at
Semperoper Dresden under Matteo Beltrami,
Leila (The Pearl Fishers) conducted by Roland
Boer for English National Opera, Tytania (A
Midsummer Night’s Dream) conducted by
James Conlon at Teatro dell’Opera di Roma,
and Lucia (Lucia di Lammermoor) with Danish
National Opera under Martin André.

Gyula Nagy

Bornin Hungary and based in Ireland, he trained
at the National Opera Studio in London and
was a Young Associate Artist with the Opera
Theatre Company in Dublin. Winner of many
awards and prizes he also worked with Welsh
National Opera and Scottish Opera and with
Irish Youth Opera. He joined the Jette Parker
Young Artists Programme at ROH Covent
Garden where he performed and covered many
roles with the company. He went on to make his
debut with the Komische Oper in Berlin as the
Gypsy (The Fair at Sorochyntsi), appeared in the
title role of Il Ritorno d’Ulisse in Patria for Opera
Collective Ireland and was invited back to ROH
Covent Garden for Schaunard (La Boheme) in
the main season. Recently he returned to the
Jette Parker Young Artists Programme for their
summer concert to sing excerpts of Rodrique
(Don Carlos) and Ford (Falstaff) and made his
role debut as Escamillo (Carmen) for Opera
North. He returned to ROH Covent Garden

to sing Sharpless (Madama Butterfly) in both
summer and autumn seasons, and appeared in
both Leuthold and the title role of William Tell for
Irish National Opera.
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TUE 21 — SAT 25 MAY 2024
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