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I am delighted to welcome you to the inaugural West Wicklow Festival.
I had the privilege of growing up in Ballyknockan, the beating heart of West Wicklow! For many
years it has been my ambition to establish a music festival in my native Wicklow, and finally this
year, 2017, it is happening!
This festival is bringing the riches of wonderful artists from Ireland and abroad to West
Wicklow. Russborough House, one of Ireland’s most beautiful Palladian houses, is a fitting venue
with its intimate surroundings and its long history and association with music.
For this inaugural event I am delighted to welcome Quatuor Zaide, Ducasse Trio and Rachel
Kelly. These musicians are all internationally renowned, and represent a wonderful mixture of
Irish and European talent. I am so honoured to have such dear friends and eminent musicians to
christen this festival.
The music programme chosen over the three concerts is diverse, stimulating and exciting,
representing a powerful combination of works from across the musical canon. I sincerely hope
that each of you will not only be inspired by these wonderful performances but that you will each
experience something new, making the inaugural festival live long in your memory.
I would like to personally extend my heartfelt gratitude to the many individuals who have
worked so hard to help make this festival possible.
My sincerest hope is that this festival will be one of which the people of West Wicklow can be
proud, and their enthusiasm will nurture and support the festival in the many years to come.
Fiachra Garvey
Founder and Artistic Director

It is with great pleasure that all of us at Russborough welcome the inaugural West Wicklow
Festival. Many congratulations to Fiachra Garvey and the Festival Board on presenting such a
rich and varied programme to be performed by such outstanding international musicians. This
Festival follows a long tradition of music making at Russborough, since of course both Sir Alfred
and Lady Beit were such enthusiastic patrons of chamber music and opera and took much
pleasure in presenting concerts in these lovely surroundings.
We are just delighted to host Fiachra and his fellow musicians and we wish the Festival every
success.
Judith Woodworth
Chair, Alfred Beit Foundation

Programme
Friday 19th May 8pm
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Wolfgang Amadeus Mozart 1756 – 1791
String Quartet in E flat K 428
(i) Allegro ma non troppo (ii) Andante con moto (iii) Menuetto: Allegro (iv) Allegro vivace
When Mozart published his set of six String Quartets in 1785 he dedicated them to “his dear
friend Haydn”. The E Flat Quartet is the third of the “Haydn” set, though the exact time of the
composition is vague, as the score is undated. It probably was written in the summer of 1783. It
is the most affable of the six, showing little of the darker moods that colour the later quartets. The
first movement opens almost casually, as if a conversation already in progress has suddenly been
tuned into, with the opening theme in unison, piano, on the four instruments.
A falling staccato phrase leads to the second theme with its distinctive decorative turns, much
used in the body of the movement. The music is spun out leisurely and the conversation, if that
is what it is, is a pleasant and agreeable one, with a lively rounding off at the end. The slow
movement is in the unusual key of A flat and possesses only one theme, the 6/8 melody being
stated straight away. The rich harmonies and leisurely gait must surely have inspired Schubert,
who became such a master of this kind of writing. The second section of the movement
continues this idyllic mood in a gently undulating variant of the main theme. Both sections are
marked for repeats. The soft rocking of the accompaniment adds a particularly reassuring touch.
The Minuet exhibits much of the pastoral tones that often inhabited Haydn’s minuets, with
emphatic downbeats. Its second section provides pert staccato chords set against the main
theme, while the central or “trio”section gives the violin the opportunity to deliver a flowing theme,
presented with a charming grace. The Finale is a lively movement presenting two distinctive
themes but then fails to develop them as would be expected; it is an abbreviated structure
also favoured by Haydn. Like him Mozart provides sudden pauses, unconventional sequences,
rollicking good fun and that sense of ebullient gaiety that imbues both composers’ happiest
creations.
Darius Milhaud 1892 – 1974
Suite Opus 157b for clarinet, violin and piano
(i) Ouverture (ii) Divertissement (iii) Jeu (iv) Introduction et Final
One of the most prolific French composers of the 20th century, Milhaud wrote some 440 works
in a wide range of instrumental and vocal combinations. He spent some time with the French
foreign service in Brazil in 1916, where the local music would provide valuable elements and
harmonies throughout his life. Later in the 1920s he was much influenced by the emerging jazz
era in Paris, leading to his best known score, the ballet “The Creation of the World”. In 1936 he
provided incidental music for a play by Jean Anouilh, “Le Voyageur sans baggage”, and from this
score later arranged sections to create this Suite. A short Overture, marked “vif et gai” opens
proceedings, with prominence given to the clarinet. This is followed by a slower piece in the form
of a duo between the clarinet and violin, a charming conversation piece. The third movement
“Jeu” or “game” is marked “vif “ and speeds away in Milhaud’s folksy style. The finale opens with
a sombre introduction followed by a sparkling and witty frolic, typical of the composer in his most
relaxed mood.
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Aram Kachaturian 1903 – 1978
Trio for clarinet, violin and piano
(i) Andante con dolore, con molt’espressione (ii) Allegro (iii) Moderato
Born in Tbilisi, Georgia, Khachaturian was from an Armenian family and did not take up music
seriously until his late teens when he joined his brother in Moscow. He studied cello and later
composition under composer Nikolai Myaskovsky. He wrote this Trio while still a student in 1932
and Myaskovsky was so impressed he arranged for a performance in Paris. Despite his late start
he soon became a leading Soviet composer, greatly influenced by the folk music of Armenia,
producing three Symphonies, a number of Concertos, and scores for 24 films. Music for his
ballets “Gayaneh” and “Spartacus” have achieved world-wide popularity. Along with Shostakovich,
Prokofiev and others he was denounced for “formalism” by the infamous Zhdanov decree in
1948, but Zhdanov fortunately died a few months later and the legislation was repealed, all the
composers soon being restored to favour. Khachaturian even became professor of composition
at the Moscow Conservatory from 1951.
He composed little chamber music but this remarkable and delightful Trio demonstrates his
skill in writing for just three instruments. It opens with a rolling improvisation on an old Armenian
melody. Slow piano chords underlay virtuosic embellishments from clarinet and violin. The second
movement begins with a rapid scherzo-like sequence which is contrasted by a folksy tune on the
clarinet. The scherzo returns for rapid development, reinforcing the folk-like mood of the writing.
A set of variations on an Uzbek traditional tune completes the work. The clarinet presents the
tune solo, then the other instruments add their comments and the music bowls along with the
real feeling of a village festival, similar to the way Bartók and Kodaly treated traditional music
in their compositions. A slower sequence provides some respite but it is not long before the
festivities get under way again in a virtuosic climax.
Interval
Robert Schumann 1810 – 1856
String Quartet No 3 in A, Opus 41 No. 3
(i) Andante espressivo – Allegro molto moderato (ii) Assai agitato – un poco adagio – tempo
risoluto (iii) Adagio molto (iv) Allegro molto vivace
Schumann’s early years were occupied with piano music and songs, when he wooed, and then
won, the hand of his beloved Clara in 1840. Two years later he extended his interests to slightly
larger forces and wrote the first of his many splendid works for chamber music ensembles. His
first significant contribution came with the three Quartets Opus 41, the third of which is his first
real masterpiece in the medium and a work of considerable delight. The Quartet starts with a
slow introduction; the key seems rather vague though there is a distinct falling phrase of a fifth.
The two violins present this fifth as the introduction glides to its conclusion and the movement
proper gets underway, again featuring a falling fifth followed by a sinuous, undulating sequence.
It is an attractive melody, as is the expressive second theme presented by the cello. Schumann
develops these fine ideas with great confidence, allowing the material considerable freedom
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harmonically and maintaining the “fifth” motto, indeed the last two notes are just these, given out
by the cello.
The second movement with its broken agitated phrases comprises a theme and three
variations and takes the place of a scherzo, but is less aggressive than the style Beethoven, for
example, had adopted. Again, Schumann does not contain his thoughts within classical bounds
and ranges far and wide in the variations, with notable canons and busy counterpoint. The theme
starts out with a rising fourth (C sharp to F sharp) and this provides the main mortar to bind the
rest of the movement together. A coda brings in a new melody on first violin and there are shifts
between major and minor keys as the movement closes.
The slow movement is Schumann at his most thoughtful. The first violin launches a charming
song with the interval of a seventh as its main hook, leading to three freely-written variations.
The second violin provides a short subsidiary theme but the song dominates and leads to a
passionate climax, one of Schumann’s most impressive romantic outpourings. The Finale is an
extended rondo and bounces along in an exhilarating mood, the principal theme has a lively
staccato beat to it. Its returns are interspersed with contrasting material including a mock gavotte,
“quasi trio”, among other delights, as the movement speeds to a sparkling conclusion.
Charles Ives 1874 – 1954
Largo for clarinet, violin and piano
Ives had one of the most extraordinary life stories in music history. Born in Connecticut into a
military music family, he was rigorously trained in music by his remarkable band-master father.
However he chose a business career, becoming highly successful and extremely wealthy in
the insurance industry. He kept his music to his spare time and because he was not financially
dependent on it, he was able to experiment widely in acoustics, harmony and musical structures.
He also showed little interest in having his works performed and they were largely ignored for
decades. Little was known of his highly original scores until the 1930s when some leading avantgarde figures started championing his music, eventually bringing it to a wider and increasingly
appreciative audience. He was awarded a Pulitzer Prize in 1947 but remained indifferent to fame.
Unlike most of his music which is highly complicated and multi-layered, this Largo is extremely
simple. He took it from a Violin Sonata written when he was still in school and re-scored it for the
present ensemble probably in 1902.
A solo piano presents slow, solemn chords over which the violin launches a doleful melody.
The pace quickens a little as the clarinet is added, providing its variants on the tune. The speed
is increased again, “Quasi Allegretto” (moving along a little), as violin and clarinet join forces in
intertwining lines. A lively pace is reached until there is a sudden halt, a tempo, bringing back the
opening Largo so that the music ends as it began, with slow piano chords supporting the drifting
violin line.
Béla Bartók 1881 – 1945
Contrasts - for violin, clarinet and piano
(i) Verbunkos (ii) Pihen (iii) Sebes
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The idea for Contrasts came from a commission when the great violinist Joseph Szigeti wished
to perform a work combining his own instrument and the talents of clarinettist Benny Goodman,
a distinguished classical player as well as a leading jazz musician. The work is really a quintet,
as the clarinettist has to shift from a B-flat clarinet to one in A and the violinist employs a
conventionally-tuned instrument plus one with the G string tuned to G sharp and the E to E flat
to create a folksy sound in the finale. The first performance of the outer movements took place in
New York in 1839 and the complete work, with Bartók at the piano, in April 1940.
Each movement is ternary or three-part in shape and the first is a traditional recruiting
dance, with a military march on the violin after which the clarinet presents the main theme, the
movement ends with a slow cadenza for the clarinet. The second, slow movement is called
“Relaxation” and is a meditative piece incorporating various brief themes The Finale is in a
traditional fast-dance form with the specially-tuned violin and the extra clarinet making their
appearances. The slower middle section also features the clarinet, while the rapid closing
sequence includes a double canon for the piano.

Saturday 20th May 8pm
Wolfgang Amadeus Mozart 1756 – 1791
String Quartet in C major, No 4 K157
(i) Allegro (ii) Andante (iii) Presto
At the end of 1772 the sixteen-year-old Mozart made his third trip to Italy, in the company of
his father. It seems that it was during this time he wrote a set of six string quartets. Prior to
this he had written only one proper quartet ((K 73) composed two years earlier, so the new set
represents his Second to Seventh Quartets and tonight’s composition, as third in the set, is his
fourth effort. For a teenage composer the music is wonderfully mature and sophisticated: the
genius of Mozart being fully exposed at this early age, a real musical miracle. The young Mozart
had gone to Milan to create his opera “Lucio Silla”, premiered there in December 27th 1773,
and the six quartets appear to have been written during his stay. They were created as a group,
written in related keys (a circle of fifths), and are often known as the Milanese Quartets.
A graceful, swaying theme launches the first movement and the second theme or subject
is in a similar vein with the addition of staccato chords. The development of these closelyrelated ideas is imaginative, very well constructed and moving along with real confidence; this
is fully mature quartet writing, not some childhood test piece. The slow movement is even more
remarkable, as Mozart’s great biographer Alfred Einstein put it: “full of an Italian poignancy and
pathos”. It is a creation of deeply-felt sadness, amazingly eloquent from the pen of a maturing
genius. The Finale is a sparkling rondo. In a rondo the main theme is alternated with contrasting
episodes, rather like a multi-decker sandwich with the rondo theme as the bread and the fillings
as the various episodes. The music whizzes off at a great pace and three episodes in various
mood ensue. Then it seems as though Mozart is about to launch a fourth episode but ….wait and
hear!
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Alexander Arutiunian 1920 – 2012
Suite for clarinet, violin and piano
(i) Introduction (ii) Scherzo (iii) Dialog (iv) Finale
Armenian born Arutiunian studied at the Yerevan State Conservatory and after World War II
moved to Moscow where he became closely involved in Armenian cultural activities. He won
a Stalin Prize in 1948with his cantata “Motherland” written for his Moscow Conservatory
graduation. He soon became a leading Soviet composer and was appointed a professor at the
Yerevan State Conservatory. He was named a People’s Artist of the USSR in 1970. His most
famous work is his popular Trumpet Concerto but he composed a large catalogue of music in
many formats.
The Suite was commissioned by the Verdehr Trio in 1992 and a strongly Armenian colouration
pervades the score. The Introduction is marked Largo – andante con dolore, molto espressivo
and is launched with slow piano phrases to which gradually the violin and clarinet add decorative
comments. The pace increases but soon the original tempo returns with some sequences being
repeated. The Scherzo – Allegro – is rapid, presenting a theme on the clarinet in a strongly
Armenian style; the pace slows for a while – Allargando – and then picks up once more –
Allegro agitato - presenting intertwining fast lines from clarinet and violin over a rapid piano
accompaniment. The music slows for a climax – Maestoso pesante – before the opening tempo
returns and the music rushes to its conclusion.
Dialog is a slow movement – Moderato – and is opened by the clarinet; the piano responds
a little more urgently while the violin also contributes comments as the music gathers pace.
The piano introduces a slower tempo as the other instruments provide further comments and
decorations. The Finale – Presto – starts with rapid lines for the clarinet over the piano. Again the
echoes of folk music can be detected as the violin joins in and some splendidly exciting passage
work gets underway with Armenian traditional colours to the fore. A slower sequence adds some
contrast and the music relaxes to end slowly and quietly.
Dmitri Shostakovich 1906 –1975
Five pieces for two violins and piano (arranged for clarinet, violin and piano)
(i) Prelude (ii) Gavotte (iii) Elegy (iv) Waltz (v) Polka
The five pieces were arranged by the composer’s friend Lev Atovmyan. Over the years Atovmyan
had been assigned by Shostakovich to make several arrangements of his stage and film scores.
The opening Prelude is taken from his film score The Gadfly (1955). The buoyant Gavotte
was originally taken by Shostakovich from his incidental music The Human Comedy, Op. 37
(1934). One feels a sense of exhaustion just listening to the poignant Elegy which is in fact The
Panorama of Paris theme also from The Human Comedy, Op. 37. The arranger Atovmyan used
the theme for the fourth movement waltz on several occasions but it seems that its origins have
not been accurately determined. With this picturesque waltz one can easily imagine the scene of
a Viennese café and fin-de-siècle culture. The concluding piece is a jaunty polka entitled Dance
of the Milkmaid and the Tractor Driver from the ballet The Limpid Stream, Op. 39 (1934-35).
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Igor Stravinsky 1882 –1971
The Soldier’s Tale, Suite for violin, clarinet and piano
(i) The Soldier’s March (ii) The Soldier’ Violin (iii) Little Concert (iv) Three Dances
(v) Devil’s Dance
Stravinsky wrote “The Soldier’s Tale” in 1918 when he was living in Morges in Switzerland. He
had met the French novelist C.F. Ramuz and their new friendship grew into a collaboration, first
on “The Wedding” and then on “The Soldier’s Tale”. The work was given its première in Lausanne
in September 1918 and involved a chamber group, a narrator, actors and a dancer. The cost was
sponsored by Werner Reinhart, to whom the work is dedicated. He was a fine, amateur clarinettist
and Stravinsky created this version of movements from the score for him; the Suite had its first
performance in Lausanne on November 8th, 1919. At this time Stravinsky had moved from the
opulence of his great ballets to a leaner, more contemporary style, often called neoclassical. The
score also has strong relationships with popular music and jazz of that era.
It opens with the music from the start of the work, when the Narrator introduces the Soldier,
marching along with his knapsack on his back. He has come home to his village on leave. He is
approached by an old man with a butterfly net, in fact the devil in disguise, and the Soldier plays
his violin to impress him. The Devil offers him a magical book in exchange for the instrument
and invites him to spend three days with him. The Soldier accepts but when he reaches home he
finds that he had been away three years not three days. The Devil, still in disguise, explains how
the book will make his fortune. Soon the Soldier tires of his wealth and meets an old woman,
again the Devil, and sees his violin. He buys it from the woman but finds he cannot get any
sounds from it. He throws it away and tears up the book in anger, as the work concludes.
Interval
Johannes Brahms 1833 – 1897
Piano Quintet in F minor, Opus 34
(i) Allegro non troppo (ii) Andante, un poco adagio (iii) Scherzo: Allegro (iv) Finale: Poco
sostenuto - Allegro non troppo
Dating from 1864, early in his career, this Piano Quintet is one of Brahms’s greatest
achievements, a work of real maturity and originality. It began life as a string quintet, then became
a sonata for two pianos, which he played with Clara Schumann, widow of the composer Robert
and an outstanding pianist and close friend. She convinced him that it needed strings after all
and the final version was created in 1865. The opening movement involves five main themes,
no less, which are presented in rapid succession at the start, almost overlapping. Brahms uses
his ideas to create music of great impetus at the same time as providing a well-constructed
overall scheme; as the themes are developed with vigour and remarkable imagination. The slow
movement is a romantic outpouring in a straight-forward A - B - A or ternary format. The opening
melody is Schubertian and builds to a glowing climax. A more energetic theme provides the
contrast in the middle section before the opening theme returns, freshly scored.
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The Scherzo starts with quiet mutterings before breaking into a stormy sequence. Brahms
presents three powerful, related ideas, treated to a vigorous development. The central section
also employs a variant of the opening material, a gentler, sighing melody. The Finale commences
with a slow introduction starting deep on the cello. Serpentine, brooding lines swirl about until
the cello slips in a fast rhythm and launches the main theme, tranquillo. A slower, musing theme
is added and given a leisurely treatment. Gradually the tempo and tension increase as the
movement powers away, only to be interrupted by a slow halting variant of the main tune. The
music is elaborated on in some reflective passages. The momentum gathers pace again and the
music seems to be heading for its conclusion. Instead Brahms adds a large coda, presto, bringing
this great work to a galloping conclusion.

Sunday 21st May 4pm
Joseph Canteloube 1879 – 1957
Four Songs from the Auvergne
(i) Malurous qu’o una femmo (ii) Pastourelle (iii) Bailero (iv) L’Antouéno
Canteloube was born into a family long based in Annonay south of Lyon, in the mountainous
Auvergne region of France. He studied piano from an early age but began his career at a bank
in Bordeaux. He started taking correspondence lessons with composer Vincent d’Indy but finally
went to his classes in the Schola Cantorum in Paris in 1907, aged 28. His early composition
were impressionistic, featuring reflections of the French landscape. He began travelling the
countryside collecting folk-songs, in particular throughout his native area which featured the
old Auvergne dialect. He produced five volumes of Auvergne songs between 1923 and 1930,
adding imaginative piano accompaniments, later he provided attractive orchestral accommodates
for a number of them.
Malurous qu’o una femmo is the final song in Book Three: Wretched is the man with a wife and
wretched the man without one... a woman with a good man is happy but a woman without one is
happier still!” Pastourelle opens the second Book and takes a familiar theme about a shepherd
trying to lure a shepherdess across the river, but she has no means of crossing. Bailero is the
most famous of all the numbers and appears in Book One as “a song of the shepherds of the
Haute-Auvergne”. This time it is the maiden who is trying to tempt the shepherd to cross the river.
In L’Antouéno the girl tells Anthony he must take her to the fair and buy a cow; she will get the
animal but he can have the horns.
Claude Debussy 1862 – 1918
Chansons de Bilitis
(i) La flûte de Pan (ii) La chevelure (iii) Le Tombeau des Naïades
Pierre Louÿs (1870 – 1925) was a Belgian-born French poet, novelist and photographer, partial
to erotic subjects. One of his greatest publishing successes was “Les Chansons de Bilitis” (The
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Songs of Bilitis), one hundred and forty three prose poems which he claimed he had translated
from a recently discovered ancient Greek text by a poetess called Bilitis, an associate of Sappho.
They caused quite a sensation at the time for their eroticism and antique sensuality but it was
soon discovered they were fakes from the pen of Louÿs himself; however this did not affect their
popularity. He was one of Debussy’s closest friends, they even planned an opera together at
one stage, and the composer chose three of the poems for this 1897 sequence. Later he would
write “Six Épigraphs antiques” (1914) for piano duet to accompany the reading of a number of
the Bilitis poems. At first Debussy resisted having the songs sung in public but they finally were
performed by Blanch Marot at the Société Nationale on March 17th 1900.
The songs are declamatory to match the prose-poem originals. The first, “Pan’s Flute”, will stir
up memories of the great “Prélude à l’Après Midi d’un faune” of 1894, though the music bears
little direct resemblance. There is a touching innocence in the setting, probably tongue-in-cheek,
while the frogs gurgle delightfully on the piano at the end. The second song “The tresses of hair”
is more directly erotic, rising to a splendid musical climax before sinking into a quiet recollection
of the dream. The final song “The tomb of the Naiads” takes place on an icy day when all the
satyrs have vanished. It is a gentle reflection on the spirit world, with a charming short postlude.
Henri Duparc 1848 –1933
Two songs: Au pays où se fait la guerre; Extase
Born in Paris, Duparc changed the course of French song, the so-called “mélodie”, yet he
only wrote a handful of pieces in his younger years. A severe nervous condition, followed by
blindness, prevented him from 1885 being able to continue writing; for the last 48 years of his
life he produced nothing, spending his time in prayer and visiting Lourdes to seek a cure for his
illnesses. He completed some sixteen songs of such striking originality that his fellow composers
were significantly affected and the style of French song changed markedly. In the first setting
a lady sits in her tower awaiting the return of her beloved from the wars; she heard feet on
the stairs but it is only her page and she remains silent, watching dawn break. The poem is by
Théophile Gautier (1811 – 1871) whose words were set by over twenty composers. There is a
Wagnerian influence to “Extase”, particularity the Wesendonck songs and Isolde’s music, in this
setting of a sensuous short poem by Jean Lahor (1840-1909): “On a pale lily my heart sleeps .as
sweet as death....exquisite death”. The setting is highly erotic yet escapes vulgarity.
Sergei Rachmaninoff 1873 –1943
Vocalise
Although best known as a composer for the piano, of which he was a great master, Rachmaninoff
was also a prolific song writer, completing over seventy settings. His Vocalise is the final piece
from his group of fourteen songs published in 1912 and was written that April and revised in
1915. Composed for piano and a high voice (soprano or tenor) it is a melismatic wordless tune
to be sung on a single vowel of the performer’s choice. Rachmaninoff also arranged it later for
soloist and orchestra. It is such an enchanting melody that it has been adapted for many other
“voices” inducing chamber ensembles as well as versions for over a dozen different instruments.
It even appears in a Pet Shop Boys number “Happiness is an option”.
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Interval
Richard Strauss 1864 –1949
Four Songs Opus 27
(i) Ruhe, meine seele! (ii) Cäcilie (iii) Heimliche Aufforderung (iv) Morgen!
Strauss wrote these four magnificent songs as a wedding present for his wife, the soprano
Pauline de Ahna. They were married on May 21st 1894. It would prove a stormy relationship but
a long and successful one, too. The first song Ruhe, meine seele! is set to words by Karl Henckell
(1864-1929) , a prolific poet from Hanover, who had strong political motivations and emigrated
to Zürich where he became a successful publisher. The poet seeks rest for his soul in the woods
during troubled times. This is followed by Cäcilie a love poem written by German critic Heinrich
Hart (1855-1906) for his wife, Cecilia, and tells her if only she knew how much he loves her,
she would want to come and live with him. Thirdly comes Heimliche Aufforderung or The Lover’s
Pledge, written by John Henry Mackay (1864-1933), of Scottish descent but German born and
bred. The lover suggest to the girl that she should leave the noisy party they are at and join him
secretly in the garden, where he can drink her kisses once more. Finally, probably Strauss’s finest
song: Morgen!, another Mackay setting. He captures the rapture of the poet’s bliss, as he looks
forward to seeing his beloved again in the morning, when they will stroll on the beach, in the mute
silence of happiness. Strauss adds a magical piano postlude to bring the cycle to an ecstatic
conclusion. He later provided a violin solo to be added to the song and in 1897 orchestrated it
in full, along with the first and second songs. The conductor Robert Heger completed the set in
1932, with a version of Heimliche Aufforderung.
Gioacchino Rossini 1792 – 1868
Nacqui all’affanno e al pianto … Non più’ mesta (La Cenerentola)
Rossini’s Cinderella opera was first seen in Rome on January 25th 1817, a hundred years ago.
He wrote it in just over three weeks and it soon became enormously popular in Italy. Following
all the shenanigans of the famous fairy-story, Cinderella finally gets her Prince. To end the opera
Rossini provides her with a spectacular rondo aria, as she magnanimously forgives her wicked
step-sisters and everyone lives happily ever after!
Herbert Hughes 1892 – 1937
A selection of Irish Songs
Born in Belfast Hughes attended the Royal College of Music in London, studying under Charles
Villiers Stanford, himself a Dubliner. He was a founder member of the Irish Folk Song Society
in 1903 and a co-editor of its journal. From 1911 to 1932 he was music critic of the Daily
Telegraph. Hughes was an active folk-song collector, gathering more than 1,000 melodies, most
of them remaining unpublished. He is best known for his four volumes of Irish Country Songs,
which appeared between 1909 and 1936. He drew on the remarkable musical memory of his
childhood nurse, Ellen Boylan, from the Sperrin Mountains in his first volume.
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PIANOS PLUS
THE COMPLETE PIANO SPECIALISTS

Ravenscourt Dental wholeheartedly supports the West
Wicklow Festival in bringing music and joy to everyone
in the community. We bring joy in a different way… to
our patients!
So what do we do? A full range of dental treatments with
a holistic approach, taking into account each individual’s
lifestyle and health, offering complementary remedies
when appropriate.

Piano House, Centrepoint Business Park, Oak Road, Dublin 12.
(on the M50, access Nangor Road.)
OPEN 7 DAYS (Sunday 2.30pm - 5.30pm)
Tel: 01 - 409 7373 Email: pianos@pianosplus.ie

www.pianosplus.ie

Would you like to find out how holistic dentistry can help
you? Visit our website www.rdpholistic.co.uk,
call +44 208 748 4023 or email team@rdpholistic.co.uk.
To take advantage of our special offers and to win prizes,
follow us on social media
@RDP_Dentist
Ravenscourt Dental

Quatuor Zaide
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www.quatuorzaide.com

As a young well-established quartet, Quatuor Zaïde has won several international quartet
competitions, are regularly invited to major festivals and concert halls around the world and
collaborate extensively with distinguished world renowned musicians.
In March 2012, Quatuor Zaïde completed a grand slam at the Vienna Haydn International
Competition taking First Prize and all three special prizes. In 2011, the quartet won 1st prize
at the Beijing International Music Competition. In 2010, Quatuor Zaïde was awarded the
International Press Prize by unanimous vote at the Bordeaux String Quartet International
Competition, the 3rd Prize at the Banff International String Quartet Competition (Canada), 1st
prize at the Charles Hennen International competition in the Netherlands and the FNAPEC
competition in Paris.
Quatuor Zaïde has already been invited to perform in such prestigious venues as London’s
Wigmore Hall, Berlin Philharmonie, Amsterdam’s Concertgebouw, Vienna’s Musikverein, Théâtre
des Champs-Elysées and Cité de la Musique in Paris, Jordan Hall in Boston, Beijing Performing
Arts Center, Bonn’s Beethovenfest, New York’s Merkin Hall, Biblioteca de Luiz Arango in Bogota,
Aldeburgh Festival, Folle Journée Région, the International Classical Festival of Annecy. The
quartet has toured in Germany, the Netherlands, China, Italy, Belgium, Sweden, Austria, Colombia
and Greece.
In the 2015-2016 season, the quartet returned to play in Europe’s most prestigious halls, as
nominated ECHO Rising Stars ; including Vienna’s Musikverein and Konzerthaus, Amsterdam’s
Concertgebouw, London’s Barbican Centre, Paris’ Cité de la Musique, Cologne’s Philharmonie,
Hamburg’s Laeiszhalle, Baden Baden’s Festspielhaus, Stockholm’s Konserthuset, Brussels’
BOZAR, Budapest’s Palace of Arts, Barcelona’s Auditori and Palau de la Musica, Lisbon’s
Gulbenkian Foundation, Athens’ Megaron, Birmingham’s Town Hall and City Hall, Newcastle’s
Sage Gateshead.
The quartet has had the pleasure of playing chamber music with artists including Miguel Da
Silva, Jerôme Pernoo, Yovan Markovitch, Edgar Moreau, François Salque, Julian Steckel, pianists
Alexandre Tharaud, Bertrand Chamayou, Claire-Marie Leguay, Eric Le Sage, David Kadouch,
Beatrice Rana.
Quatuor Zaïde’s repertoire is wide and varied, encompassing classical to contemporary.
Founded in 2009, the quartet has studied regularly with Hatto Beyerle, founding member of the
Alban Berg Quartet, Johannes Meissl, and Ferenc Radosh.
Mécénat Musical Société Générale is Quatuor Zaïde’s main sponsor. The quartet was the
ensemble winner of the HSBC Bank Prize at the Aix-en-Provence Festival in 2010. The quartet
has residencies in the prestigious Singer-Polignac Foundation, Paris and at the Villecroze Music
Academy.
Quatuor Zaide’s appearance at the West Wicklow Festival is generously supported by the Apollo
Foundation (the private charity of Sir Alfred and Lady Beit)

Ducasse Trio
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www.ducassetrio.com

The Ducasse Trio is a passionate and vibrant young ensemble. Formed in 2012, the trio members
are award winning musicians from France, Ireland and the UK who began working together after
they met as students at the Paris Conservatoire and Southbank Sinfonia. Winners of the 2014
Worshipful Company of Musicians / Concordia Award, the trio made their Wigmore Hall debut
in 2015 and were 2016 YCAT finalists. The trio is engaged to perform at many other leading
venues and festivals including Bridgewater Hall, St.Johns’ Smith Square, Petworth Festival,
Prussia Cove, Cadogan Hall, Music for Wexford, Music for Kilkenny, Abbotsholme Arts Society,
City Music Society at Bishopsgate Institute, Luton music Club, Clifden Arts Festival, Geneva
Music Festival.
The trio embarked on their first national tour of Ireland in August 2014, culminating in their
debut at the National Concert Hall, Dublin. A pro-active trio, they have commissioned two pieces
from Christian Dachez. The premier of “Primetime” was given at the Geneva Music Festival 2013,
and it received its premier in Paris in 2015. Appearances at prestigious chamber music courses
include Academie Musicale de Villecroze, France, Tibor Varga Switzerland, and IMS Prussia
Cove receiving coaching from Thomas Ades, Paul Meyer and Gilbert Audin. Other notable
performances include the Anghiari Festival in Italy, Waterloo Festival in London and the Royal
Festival Hall.
The trio is passionate about presenting the many neglected works for this ensemble to new
audiences both at home and abroad.
Charlotte is the musical director of Camerata Alma Viva and also performs regularly with BBC
Scottish Symphony Orchestra, City of Birmingham Symphony Orchestra and the Academy of
St. Martin in the Fields. She is in constant demand as a soloist, chamber musician and leader of
various chamber orchestras.
William is one of the UK’s leading clarinettists, with frequent appearances at Royal Festival
Hall, Queen Elizabeth Hall and Birmingham Symphony Hall. He works regularly with the Royal
Opera House, BBC Concert Orchestra, English National Ballet and the Halle Orchestra.
Fiachra was the NCH’s rising star 2011 and made his debut recitals at the Wigmore Hall,
London and Fazioli Hall, Venice, soon thereafter. Prize -winner at many international competitions
including Dublin, Prague, Collioure, France and Jaques Samuel London, he has recorded 2 solo
CDs “Pour le piano” with RTE Lyric FM and a live from Wigmore Hall performance.

Fiachra Garvey
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www.fiachragarvey.com

Fiachra Garvey graduated from the Royal Academy of Music, London in 2013 with 1st class
honours and distinction in the MA in Music Performance. This follows a 1st class honours B.A.
in Music Performance from the Royal Irish Academy of Music in 2011 and a 1st class honours
DipMus (performance and teaching) from the RIAM in 2008.
1st prizewinner at the 2012 Jaques Samuel Competition, London, Fiachra made his Fazioli
Auditorium (Italy) and Wigmore Hall debuts in 2013. He has also been a prizewinner at AXA
Dublin International Piano Competition (Brennan Prize and McCullough Bursary), EU Piano
Competition Prague (concerto finalist), 3rd Soirees-Concours Internationales de Piano a
Collioure, France (Audience award) and Feis Ceoil Dublin (Morris Grant Bursary and Mabel
Swainson award). The National Concert Hall Dublin awarded Fiachra the “Rising Star” prize in
2011, which subsequently led to a series of concerto and solo debuts.
Concerto appearances include Rachmaninoff’s Rhapsody on a theme of Paganini with the
Janá ek Philharmonic, Tchaikovsky concerto no 1 with RTE National Symphony Orchestra,
Gershwin’s Rhapsody in Blue and Grieg’s piano concerto with the RTE Concert Orchestra,
Cambridge University Symphony Orchestra, RIAM Symphony Orchestra, Hibernian Orchestra and
UCD Symphony Orchestra.
Recent recitals include Google Dublin, a series of solo and two piano recitals in Japan, duo
recitals at St. John’s Smith Square, St. Martin in the Fields, and the Brighton Festival UK; and
piano trio recitals at the West Cork Chamber Music Festival, Bridgewater Hall Manchester,
Wigmore Hall London and The Geneva Festival, Switzerland.
Upcoming concerts include solo recitals in Spoleto Italy, Market Place Theatre Armagh,
Playhouse Theatre Derry, Tullynally Castle Westmeath, Strawberry Hill House Twickenham,
Prussia Cove UK, and trio recitals at the Petworth Festival UK, Conway Hall London, National
Concert Hall, Dublin and Wigmore Hall, London. Fiachra will perform the complete works by
Beethoven and Bach for cello and piano in 2018 at the National Concert Hall and will embark on
a tour of China in October 2017.
Fiachra’s debut CD “For the Piano”, under the Lyric FM label, was released in 2012: “brings a
deep and infectious enthusiasm, combined with insight and technical comfort.” (Sunday times).
His second CD, a live performance from Wigmore Hall, was released in 2014.
Fiachra is the Founder and Artistic Director of the West Wicklow Festival, Ireland, and is a
member of the Board of Directors of the Dublin International Piano Competition.

Rachel Kelly
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www.rachelkellymezzo.com

Rachel Kelly is a recent graduate of the Royal Opera House Covent Garden’s Jette Parker
Young Artist Programme where she attracted considerable attention for her portrayals of Zaida
(Il turco in Italia) conducted by Evelino Pidò, Javotte (Manon) conducted by Emmanuel Villaume,
Mercédès (Carmen) conducted by Alexander Joel, and Pisana (I due Foscari) conducted by
Sir Antonio Pappano. Her performance as Mirinda in Kasper Holten’s L’Ormindo conducted by
Christian Curnyn (which marked the first ever collaboration between the Royal Opera House
and Shakespeare’s Globe) was singled out by Opera Today for its “rich sensuality of voice” and
“glowing warmth”, her appearance as the Cat in El gato con botas (Puss in Boots) at the Linbury
Theatre was described by The Telegraph as “a special delight” and she earned unanimous praise
for her Proserpina (Orfeo) at London’s Roundhouse.
Last season saw Rachel Kelly earn acclaim as Nerone (Agrippina) with the Irish Chamber
Orchestra under Jonathan Cohen, make a company debut as Nancy (Albert Herring) with Maggio
Musicale Fiorentino and create the role of Catherine (The Devil Inside) for Scottish Opera,
subsequently on tour in the UK and Canada. A performance of Jomelli’s little-known Il vologeso
with Classical Opera and Ian Page gave Rachel Kelly an opportunity to shine in the title role, and
she joined Orchestre de Chambre de Paris and Christopher Franklin as Teresa (La sonnambula)
at Paris’ Théâtre des Champs-Elysées. After impressing him in Operalia, Rachel Kelly was invited
to make a special guest appearance alongside Plácido Domingo in concert at Dublin’s 3Arena.
The current season brings a return to Opera di Firenze as Idamante (Idomeneo) in the
opening production of the 2017 Maggio Musicale Fiorentino, and a role-debut as Donna Elvira
(Don Giovanni) with Northern Ireland Opera. Rachel will finish the season making her debut
witth Glyndebourne Festival as Annio in Clemenza di Tito. Following this she will sing Dorabella
with Glyndebourne tour. In concert, Rachel performs Cavalli’s La calisto with La nuova musica
at London’s Wigmore Hall and Haydn’s La canterina with Classical Opera at Haydn Festival
Eisenstadt as well as making guest appearances with Ulster Orchestra under Jac van Steen,
Copenhagen Symphony Orchestra, RTÉ National Symphony Orchestra under Matthew Halls, and
the City of Birmingham Symphony Orchestra under John Wilson.
A native of Ireland, Rachel Kelly studied at the Royal Irish Academy of Music, London’s Royal
Academy of Music and the National Opera Studio, and she has taken master classes with Sir
Antonio Pappano, Sir Mark Elder, Dame Kiri Te Kanawa, Ann Murray, Ileana Cotrubas and Sir
Thomas Allen.
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Russborough has quickly become a family favourite. Enjoy fantastic walks, discover
the magical fairy trail, maze and explore the 18th century walled garden.
Russborough offer fantastic amenities whether you are going on a guided tour or
simply spoiling yourself to lunch in our award winning tearooms.
In keeping with the Russborough tradition of Lady Beit, our tearooms ensure the best
of Irish ingredients are used to produce mouth-watering food on a daily basis. Our
tearooms have won many awards including Taste of Ireland and Lucinda
O’Sullivan’s Great Places to eat 2014/15/16/17.

Be sure to follow us on Facebook, Twitter and Instagram for all the latest news from
Russborough and Brambles!

www.brambles.ie

www.russborough.ie

Tel: 045-857497

West Wicklow Festival May 2018
West Wicklow Festival is a not for profit company with charitable status pending. We rely
on the generosity and enthusiasm of our supporters to stage the 2018 Festival. If you are
interested in donating, any financial support will be gratefully received, please contact us
directly at info@westwicklowfestival.com or contact the artistic director.

Apollo Foundation

Master Brand

The RTE Supporting the Arts logo is a combination of the
word mark and a multi-colour semi-spherical shape
composed of a blend of the 5 primary colours.

