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Welcome to the West Wicklow Festival 2019.
Time has flown since the inaugural Festival in 2017 and I am hugely excited about our third
festival which will build on the enormous success of previous years.
This year’s programme celebrates two important themes. Firstly, 2019 marks the second
centenary of the birth of perhaps the world’s most significant female composer, Clara
Schumann. To honour her legacy we feature arguably her greatest work for solo piano, the
Variations Op. 20, her stunning 3 Songs Op. 12 and the poignant 3 Romances for violin and
piano Op. 22.
The Festival is also proud to recognise other significant Irish and international female
composers and will feature works by Rhoda Coghill, Amy Beach, Lili Boulanger, Rhona Clarke
and Joan Trimble. The 2019 programme further includes seminal works by Beethoven, Brahms,
Bartok, Dvorak, Gershwin, Janacek, Kreisler, Liszt, Poulenc, Rachmaninoff, Ravel, Schumann,
Strauss and more!
Secondly, by way of contrast, 2019 also marks the centenary of the outbreak of the Irish
War of Independence (1919-1921). To commemorate this important anniversary, the Festival
is delighted to have commissioned two new works, one from prominent Irish composer Sam
Perkin and the other from young British composer Lilly Vadaneaux.
It is with great pride and excitement that I welcome Elena Urioste, Tom Poster, Quatuor
Voce, Trio Atanassov, Lauren Fagan and Duo Játékok to West Wicklow and sincerely hope that
they enjoy their experiences in Ireland. To have such eminent, world-renowned musicians in
Wicklow is a rare privilege and I can safely say we are all in for an incredible treat.
I am also thrilled that we will continue our partnership with the National Concert Hall, Dublin
to bring an inspiring, innovative and interactive education and outreach programme to our
younger audience and to the next generation of musicians and music lovers.
I want to express my sincere gratitude to all of our volunteers, supporters, patrons and
partners without whom this festival would not be possible. I should also particularly like to
thank Brian O’ Regan, Festival Manager for his dedication and commitment to the festival.
I hope to have the opportunity to meet you all over the course of the festival. Please come
and say hello and stay in touch by joining our mailing list!
Fiachra Garvey
Founder and Artistic Director

Programme
Wednesday 15th May, 8pm
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Notes 2019 © Ian Fox

Fiachra Garvey, piano
Johannes Brahms 1833 –1897
Variations on an Original Theme, Op. 21, No. 1
The year 1856 was a difficult one for the young Brahms. The health of his adored mentor, Robert
Schumann had deteriorated, leading to an attempted suicide in the River Rhine in 1854 and
confinement in an asylum near Bonn. By 1856 his sanity had collapsed and Brahms travelled to
Bonn to be by Clara’s side; their relationship was already close and the younger man (she was
31) suddenly found himself as her mainstay. Schumann died on July 29th and Brahms found
himself having to take care of his widow. A long, though apparently platonic friendship matured
and would last 40 years; he only out-lived her by ten months.
Some commentators find this first set of published Variations rather stiff. Certainly they lack
the uninhibited freedom of the later creations in the same genre but given the composer’s age,
that he was a slow developer and the circumstance of that year, their rather sombre mood and
classical mode are not surprising. His own views on variation form were quite strong: “It must
be kept stricter, purer” he told his friend the great violinist Joachim...”the newer composers
(ourselves included) rather rummage around the theme...we anxiously keep to the tune, we do not
treat it freely, do not actually create anything new from it, but only load it down”.
The nine-bar theme (poco larghetto - molto espressivo e legato) is in D major and has a solemn,
chorale-like timbre. The first of the eleven, short variations takes a single-note, left hand motto
and treats it sparely. The second (più moto) captures the soaring climax from the theme, while
the third (dolce) provides a gentle, chordal variant on this. The fourth variation doubles the pace
and the fifth leads back to the opening tempo in a canonic sequence on the theme (molto dolce).
The tempo picks up again for number six with its rocking octaves. Everything has been
in 3/8 so far but number seven introduces 2/4 (Andante con moto) for a charming and
dreamy variant.
There is a sudden change of mood with the eight variation, slipping into the minor and
providing a tempestuous sequence (Allegro non troppo - poco forte). The ninth adds to the storm
with lively staccato while the tenth finds a more agitated mood with its arpeggios. Finally the
home key and the original 3/8 is reached for the concluding variation (Tempo di tema, poco
più lento) as the melody soars over an extended left-hand trill. The tempo accelerates to a lively
climax then drifts into a gentle re-statement of the theme over stabbing chords as the music
sinks gently to its pianissimo conclusion.
Clara Schumann 1819 – 1896
Variations on a theme by Robert Schumann, Op. 20
Clara Schumann was born in Leipzig on September 13th, 1819. She was the daughter of a wellknown music teacher and received instruction from him from the age of 4. She proved to be a
gifted pianist and made her first public appearance in October 1828. Against her father’s will she
married another of his pupils, Robert Schumann, in 1840 and often appeared with him at recitals.
She also began composing and proved to be a fine musical writer. After Robert Schumann’s early
death in 1856 she had to support their large family and began touring as a recitalist, becoming
one of the most highly regarded piano virtuosos of her day, performing all over Europe to great
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acclaim. Although her compositions dropped out of favour after her death, they have been
receiving fresh attention in recent decades and reveal a musical talent of some considerable skill.
She wrote this delightful set of variations for her husband’s 43rd birthday in 1853 taking his
Opus 90 work “Colourful Leaves” (Opus 99) as her theme. Schumann regarded it as Clara’s
finest composition; her great friend Johannes Brahms also wrote variations on the same melody.
There are seven short variations on the hymn-like, sombre theme, which features slow, deliberate
chords. After presenting this tune her first variation delivers a gently flowing version marked
legato. The second variant adds considerable decoration to the basic tune, emphasised by
strong chords. Variation three returns to the slow, studied mood of the opening, with the theme
progressing clearly alongside the variant. Number four provides a more rapid sequence, with busy
passages up and down the keyboard while the theme is heard sketchily in the left hand. The fifth
idea is the only one with a tempo indication – poco animato (rather animated). It is a rapid and
powerful creation with strong chords and repeated sections. The sixth variation returns to the
quiet ruminations of the original, coming to a very quiet closure. The final variation is a rapidly
flowing affair with two repeats, and it blends into a coda, again in a quiet mood as the theme
gently returns to round off this attractive work.
Rhoda Coghill 1903 – 2000
Gaelic Phantasy
Dubliner Rhoda Coghill studied with Patricia Read at the Leinster School of Music winning many
Feis Ceoil prizes for piano and composition. She also studied at Trinity College and later in Berlin
with the great Artur Schnabel. In 1939 she became official accompanist at Radio Éireann, a
post she held until 1968. She was a fine poet with two collections of her works published. Her
1923 choral composition “Out of the Cradle Endlessly Rocking” was an extraordinarily advanced
creation for its time in Ireland and made a huge impact at the National Concert Hall during the
2016 “Composing the Island” festival. Her Gaelic Phantasy dates from 1939 and was published
in 1942 by the State agency An Gúm; much later she orchestrated it. It is a fantasy on Irish airs
and features a number of folk songs, most prominently Caoineadh Aodha Mhic Raghnaill (The
Lament of Hugh Reynolds), Anonn is Anall (To and Fro) and An Tígín Súgai (The Cheerful Little
House) blending them into her own distinctive style involving many chromatic harmonies.
Sam Perkin b. 1985
“For Piano and Gun Sounds” (commissioned by West Wicklow Festival)
One of Ireland’s leading young composers, Sam Perkin studied at the CIT Cork School of Music
and later in Lyon where he was awarded the prestigious Prix Salabert for Composition. In 2017
the Arts Council of Ireland granted him their New Generation Bursary. He is composer-inresidence to the Crash Ensemble and he has collaborated with festivals in Ireland such as the
West Cork Chamber Music Festival and New Ross Piano Festival.
For Piano and Gun Sounds is a new piece which was commissioned by the West Wicklow
Festival and it receives its world premiere tonight. The work is composed for Solo Piano and
Three Off-Stage Smartphones. A note from the composer follows;
“Nothing about For Piano and Gun Sounds is easy to explain. Even bringing the sounds of guns
into such a sacred place as where you are now, a sanctuary for music, feels like it shouldn’t need
to be done. You will be enveloped by the three offstage smartphones playing the sounds of guns
and weapons. I tried to create the feeling of being in a fragile cocoon. While we hear the beautiful
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sounds of a piano, outside there is mayhem. This is the world we live in. Are we powerless in the
face of such violence? “– Sam Perkin, 2019
INTERVAL
Sergei Rachmaninoff 1873 – 1943
Piano Sonata No. 1 in D minor, Op. 28
(i) Allegro molto (ii) Lento (iii) Allegro molto
In 1906, Rachmaninoff, seeking peace and quite so that he could work on new compositions,
spent some time in Dresden. Here he completed this Sonata, his Second Symphony and worked
on an opera. He had trouble with the construction of the Sonata, particularly its length, and
having played it to friends on his return to Moscow, he re-worked it extensively, reducing it by
some 110 bars or about ten minutes. It had a lukewarm reception and has never achieved the
same popularity as the Symphony or his later Second Sonata of 1913. This is a pity as it is a
substantial and engaging work, well worthy of performance. In recent years a number of pianists
have recognised its significance and have championed it.
At the time, Rachmaninoff had thought of basing the Sonata on Goethe’s “Faust”, reflecting
Faust, Gretchen and Mephistopheles in turn for each movement, much as Liszt had done in his
Faust Symphony. He abandoned this concept soon after starting work on the score, but the titles
still seem to have a certain relevance. The first movement opens with a powerful chordal motto
which is extended into a solemn chorale; this will be heard throughout the work. This is suddenly
interrupted by wild runs up and down the keyboard followed by a longer-phrased melody with
a distinctly Rachmaninoff passion. These ideas are developed in a ruminative sequence before
the opening motto returns and is treated in an impressive and extended fantasy, building to a
powerful climax. Calm is restored and the opening material receives further treatment. However,
the movement ends with the music gradually becoming stormy again before the tempest abates
for a quiet conclusion.
In his slow movement, Rachmaninoff refers to some Russian Orthodox chants, which he was
fond of employing in his music throughout his life. The long, reflective theme is presented as
an extended reverie which reaches a moderate climax before falling away again to the opening
mood for further rich ruminations before the idyll fades into the distance. A furious Finale
follows: the opening of the first movement returns for spectacular treatment and the whole
movement is a demonstration of pianistic virtuosity, a real tour-de-force. Other earlier themes,
fast and slow, are woven into the tapestry. There is a long, introspective sequence in the centre
of the movement, recalling earlier material, though an underlying nervous current can be heard
throughout. Eventually the pace quickens for further complex, whirling phrases. This leads to a
busy fugal sequence and after a further exciting passage, another quiet passage ensues, based
on the second movement. Slowly a final climax is developed in a cadenza-like passage and a
brisk coda brings this remarkable and attractive Sonata to a definite conclusion.

Programme
Thursday 16th May, 8pm
This concert is kindly supported by Margaret Downes
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Elena Urioste | violin
Tom Poster | piano
Fritz Kreisler 1875 – 1962
Miniatures
(i) Preghiera (ii) Songs my Mother Taught Me (iii) Midnight Bells
One of the greatest violinists of all time, Kreisler was born in Vienna where his extraordinary
talent was spotted early. He studied at the Vienna Conservatory, winning the Gold Medal, and
then at the Paris Conservatoire, taking its Gold Medal also. Then for a number of years he
changed course and went to study medicine, spending some time in the Austrian army. His return
to the music stage in 1899, caused a sensation and soon he was in demand across the world,
becoming one of the star performers of the era. During the First World War he re-joined his
regiment and worked as a medical orderly, being wounded in action. After the War he re-started
his musical career and soon re-established his place among the top musicians of his era, making
many recordings. Always looking for new encore pieces Kreisler would introduce a number of
short works by rarely heard earlier composers. When he later revealed he had actually written
them himself as pastiches, all hell broke loose in musical circles! Soon forgiven, a number of
these pieces remain in the repertory and the score of “Preghiera” now states it is by Kreisler “in
the style of Martini”. It dates from around 1911. “Songs my Mother Taught Me” is Antonin Dvořák’s
best known song which Kreisler arranged for violin and piano in 1914. “Midnight Bells” is an
arrangement he made in 1914 of the popular duet “Geh’n wir in’s Chambre séparée” from the
operetta “The Opera Ball” by Richard Heuberger, first seen in Vienna in 1898.
Clara Schumann 1819 – 1896
Three Romances for Violin and Piano, Op. 22
(i) Andante molto (ii) Allegretto (iii) Leidenschaftlich schnell
These Romances date from 1853, the same year as yesterday’s Variations (see the programme
note for background details). Usually works by female composers received scant attention in the
music press in those days (and for a good century longer) but the Romances were the subject
of considerable praise in the New Berlin Music Paper in 1856 which noted: “The charming style
of the separate pieces makes it really difficult to show any preference to any one over the others”.
She dedicated the work to their friend the great violinist Joseph Joachim, with whom Robert soon
made a concert tour around Europe, performing the Romances for King George V in Hanover
who was delighted by them. They were published in 1855.
The first Romance presents a charming and dreamy lyrical theme. It employs a ternary or
three-part structure with a more urgent central section. Then the melody returns and Clara adds
a reference to Robert’s First Violin Sonata, a subtle tribute to her beloved husband. The second
Romance is a little faster and quite playful. The theme is similar to the first Romance but there
is a definite touch of humour to the lively writing. The final Romance is the longest of the group
and is marked “passionately fast”. A rapidly flowing pace is set up by the piano over which the
violin places a powerful melody and gives it extensive treatment. The pace becomes increasingly
exciting before slowing for a gentle conclusion.
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Antonín Dvořák 1841 – 1904
Sonata for Violin and Piano in F major, Op. 57
(i) Allegro ma non troppo (ii) Poco sostenuto (iii) Allegro molto
Dvořák wrote his only Violin Sonata in the first two weeks of May 1880. His main pre-occupation
at the time was with his Violin Concerto, the score of which he was revisiting extensively, so the
Sonata may have been a practice run for some of the ideas in the larger work, although there
are no apparent cross-references between the two scores. On March 31st he played the Sonata
through with his friend violinist Josef Joachim who reportedly liked it a lot. It was published later
that year. It opens with the violin presenting a suggestion of a theme, echoed by the piano. The
idea is passed back and forth and then gradually the full melody is revealed and developed for a
short while. The second theme or subject has a more folksy, Bohemian tang to it, a good contrast
to theme number one. A full and wide-ranging development of these themes ensues. Indeed, the
first movement is as long as the other two movements put together. Dvořák’s ever-inventive mind
is full of magical ideas and produces a movement full of enthralling sequences and unexpected
variations.
The second movement is in complete contrast: a thoughtful, rather dark creation with a hymnlike melody which is extended soberly and ending with a slow, peaceful coda. The rondo finale is
in total contrast, a rumbustious, Bohemian dance – remember this was not long after his sparking
the Slavonic Dances. The memorable tune returns after each contrasting episode, which are full
of fun in themselves. It brings this powerful and memorable Sonata to a brilliant conclusion as it
dances to its rather quieter coda.
INTERVAL
Leos Janáček 1854 – 1928
Violin Sonata
(i) Con moto (ii) Ballada: con moto (iii) Allegretto (iv) Adagio
This work could be titled Violin Sonata No. 3, as Janáček wrote two earlier Sonatas in 1880 but
they have disappeared; some say they are lost, others believe he destroyed them, possibly before
their completion, and he may even have recycled some of the material. He wrote most of the
Violin Sonata in 1914 and revised it a number of times, altering its playing order so as to end,
surprisingly, with the slow movement. The final version had its première in Brno in 1922, placing
it in time between “Taras Bulba” (1921) and the First String Quartet (1923).
With the outbreak of World War I, Janáček believed that the Russians would come and
overthrow the Austrian rule of Moravia. It may seem a naïve idea today, in the light of subsequent
Soviet behaviour, but at that time it had its proponents. A rhapsodic violin solo launches the
music. It contains a motif that becomes woven into the music of the Sonata and also contributes
to the main theme itself. He develops this material in a flowingly lyrical manner, often spinning
out unusually long melodic sequences, in contrast to his more usual brief, motto-like approach
to themes. The second movement is said to be taken from the Second Sonata and is another
gracefully melodic piece, employing a fine lyrical tune and remaining in a contemplative mood.
A trill on the piano and brief phrases on the violin start the third movement; it also uses a terse,
staccato motif, plus sudden stops and starts that are typical of the composer. There are echoes
of Moravian folk-music in the writing, the main tune possessing a decidedly traditional timbre. The
finale is dark and elegiac: the third-movement motto is heard again frequently on the violin, while
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the piano expands its material in long, melancholic lines. The high piano tremolos at the end are
supposed to represent the Russian army entering Hungary, which happened in September 1914.
Amy Beach 1867 – 1944
Three Pieces for Violin and Piano, Op. 40
(i) La Captive (ii) Berceuse (iii) Mazurka
One of the most important American female composers, Amy Beach came from a wealthy New
Hampshire family and studied privately in Boston. She made her debut with Moscheles Piano
Concerto in 1883 and soon became a popular performer. Her importance as a composer was
established with her Gaelic Symphony, performed by the Boston Symphony Orchestra in 1896 to
huge acclaim. It makes extensive use of Irish melodies. Later she toured in Europe for four years
and drew considerable attention in Berlin, Leipzig and Hamburg. Her music is unpretentious and
in the late romantic idiom. These three pieces date from 1898.
La Captive is marked Largo con molto espressione. The piano launches a slow march,
pianissimo, while the violin plays a sad, quiet melody over its 4/4 beats. Berceuse is a gentle
lullaby in 3/4, again marked pianissimo. The tempo is Andantino con molto tenerezza (very
tenderly) and the violin’s song fulfils this instruction excellently with a gently rocking theme.
Finally, the Mazurka adds a touch of gaiety to the proceedings: Allegretto à capriccioso, with a
particularly vigorous central section which is marked to be played rather faster. The dance then
returns to its opening theme, dolce, to provide a winsome finale.
George Gershwin 1898 – 1937
Three songs from “Porgy and Bess” arranged by Heifetz for Violin and Piano
(i) “My man’s gone now” (ii) “Bess, you is my woman now” (iii) “It ain’t necessarily so”
The most famous of all American vocal works is Gershwin’s “Porgy and Bess”, a genuine
American folk opera with its story of life on Catfish Row, a small black ghetto in Charleston,
South Carolina. It had its first performance in Boston in 1935 and straight away placed Gershwin
among the greatest of American composers, a position he would have hugely enhanced if it
had not been for his tragically early death. Jascha Heifetz (1901-1987) was born in Vilnius in
Lithuania, then part of the Russian Empire, making his debut at the age of five. An exceptional
prodigy, he first played the Tchaikovsky Violin Concerto with the Berlin Philharmonic when
only eleven. The family moved to the USA when he was 17 and he was soon hailed as one
of the century’s greatest violinists. Whereas Kreisler wrote both arrangements and original
compositions, Heifetz limited himself to arrangements, some fiendishly difficult. These three
songs are taken from a suite of five Heifetz arranged in 1947.

Programme
Friday 17th May, 8pm
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Quatuor Voce
Fiachra Garvey | piano
Ludwig Van Beethoven 1770 – 1827
String Quartet No.10 in E flat, Op. 74 “The Harp”
(i) Poco adagio; Allegro (ii) Adagio ma non troppo (iii) Presto (iv) Allegretto con variazioni
The year 1809 was a busy one for Beethoven; he composed his “Emperor” Piano Concerto, and
his Piano Sonata “Les Adieux”, both also in E Flat, as well as songs, arias, variations and other
pieces. On September 19th he wrote to his publishers Breitkopf and Haertel: “Next time, a
word about quartets which I am writing - I do not like to occupy myself with solo sonatas for the
pianoforte but I promise you a few”. The Quartet is dedicated to Prince Lobkowitz, one of the
three guarantors of Beethoven’s income, and appeared in print in 1810.
The Quartet received its nickname from the distinctive pizzicato arpeggios for the four players
appearing in the first movement and sound rather like someone strumming a harp. The work,
in fact, opens with a dreamy introduction before the main material of the first movement is
presented. The principal theme is based on the notes of the common chord and dominates the
whole movement. There is a short second subject in the dominant. The main theme is used in the
three sections of the development with the eponymous harp effects appearing as a bridge into
the recapitulation.
The slow movement features a fine cantabile two-part melody on first violin with a notable
cadence; the theme is treated to extensive development, basically using a rondo format with
a lovely coda. The second section is in the minor and launches a new theme, which reappears
briefly in the sixth section. The cadence appears in the third and fifth sections again, while the
fourth section uses a fresh theme. The movement ends with a gentle recollection of the first
movement as the music fades delicately away.
The Scherzo has a ferocious energy. It is a splendid example of the great Beethoven scherzo
with a central or trio section which is repeated twice. It finally sputters out pianissimo and
moves straight into the Finale. Here an amiable tune is treated to six variations. It may be an
unlikely close to the Quartet but this work is full of surprises and switches of mood, so even this
deceptively easy ending appears to be part of Beethoven’s plan to keep us guessing, with our
attention firmly gripped at all times.
Rhona Clarke b.1958
“Edge” String Quartet, No. 3
Rhona Clarke is a Dubliner and studied music at University College, Dublin, and took her
doctorate in Queen’s University Belfast in 1996. She is now an associate professor at the School
of Theology, Philosophy and Music at Dublin City University. She has written extensively for
choral groups but in the last decade has moved to composing chamber music and a selection of
her pieces were launched recently on the Métier label. She is a member of Aosdána. A note from
the composer follows:
“The word ‘edge’ conjures up the idea of sharpness, but it can also refer to extremes of nervous
tension, to ‘being on edge’. Tentatively, we edge towards something fearful or become immobilized
with apprehension as the feared entity edges towards us. Although the title was applied when the
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string quartet was almost finished, these are the qualities found in the music. Tension is created
initially by high, hovering, barely moving individual parts; later the sliding, falling sensation which
can be heard early on, becomes extreme, moving to the lowest registers of the instruments.”
– Rhona Clarke, 2017
Edge was commissioned by Music Network with funds provided by the Arts Council/
An Chomhairle Ealaíon. It was premiered by Quatuor Voce in the Regional Cultural Centre,
Letterkenny, Co. Donegal on 17 November 2017.
INTERVAL
Antonín Dvořák 1841 – 1904
Piano Quintet in A major, Op. 81
(i) Allegro ma non tanto (ii) Dumka: Andante con moto (iii) Scherzo (Furiant): Molto vivace
(iv) Finale: Allegro
Dvořák wrote two Piano Quintets, one an early work in 1872 (Opus 5) and this masterpiece
in 1997, composed between the Seventh and Eight Symphonies, in other words during his
maturity. It had its première in Prague on January 6th, 1888. It is amongst the finest works for
piano quintet in the repertory, as remarkable in its own way as the compositions of Schumann,
Brahms and Franck. Dvořák had told his publisher in Berlin, Simrock, that he was not working on
anything special and then produced this splendid work. He took the score to Berlin along with his
Symphony No. 3, his Symphonic Variations, a setting of the 149th Psalm and his String Quintet in
G, and sold the lot for six thousand marks to Simrock. The publisher managed to muddle up the
opus numbers, which added to the confusion about Dvořák’s early catalogue.
Dvořák’s biographer Alec Robertson has hailed the Quintet as “one of the most perfect
chamber-music works in existence… there is not a note too many … the melodies are of the
greatest beauty and freshness, and a joyous springtime happiness flows through the music”. The
cello launches the first theme of the opening movement and its sombre mood suggests a dark,
pensive journey ahead. However the tempo soon picks up as the other instruments join in and
the music become vigorously passionate. The viola presents the second main theme, an arching
melody that contrasts well and provides useful material as the music is developed and evolved,
reaching a lively coda.
The second movement employs a “dumka”, this is based on a lament from the Ukraine in which
slow, melancholic passages are alternated with rapid, exuberant themes. The movement is really
a short rondo (A – B – C – A – B – A) with A as the opening slow, haunting theme, introduced
by the piano. The B second is a charming duet for the two violins, at a slightly faster pace (un
pochettino più mosso). The C section provides the contrasting fast sequence expected in a
dumka, again with charming effect (vivace).
A “furiant” is another fast dance with the rhythms changing from double to triple time. Dvořák
does not follow this rule and produces a waltz-like theme. He creates some delightful variants as
the music bowls along. The Finale again employs rondo form and after a piano introduction, the
music spins along with delightful vivacity. Amongst the felicitous contrasts there is a fine fuguelike sequence. However, nothing too serious is allowed to cloud this Bohemian dance and the
music whirls away to an ebullient conclusion.

Learning & Engagement
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In partnership with the National Concert Hall,
the West Wicklow Festival is delighted to
offer an innovative programme of Learning
& Engagement opportunities for children,
young people and families. We are committed
to ensuring the Festival is accessible to all
and this engaging programme of activities
is suitable for all ages!
Masterclass with Elena Urioste & Tom Poster
Friday 17 May
National Concert Hall | 10.30am
Open to advanced student violin & piano duos, this Masterclass will be led by renowned duo, Elena
Urioste (violin) & Tom Poster (piano). Taking place at the National Concert Hall, Dublin this is a
unique opportunity for young musicians to meet and work with some of the outstanding musicians
performing at the West Wicklow Festival.
Family Day
Saturday 18 May
Russborough House & Parklands | 11am – 2pm
Utilising the beautiful setting of Russborough House & Parklands, our annual Family Day has plenty
of exciting and engaging activities for all the family to enjoy. With all of these activities offered
completely free, it’s a great opportunity for children and families to get involved.
Our Musical Maze is an innovative musical scavenger hunt, which takes place is the 2,000metre-long hedge-maze at Russborough. Participants are invited to follow musical clues to lead them
to the centre of the maze, with live musicians placed inside the maze to guide them on their way!
Created by Ceol Connected, Whistle in the Wind is an interactive Musical Trail which turns Russborough’s “Lady’s Island” into the mystical world of Whistleberry Forest. Devised for children aged
2-6 and their adults, this is a magical journey with a heart-warming story and great, live music.
Designed for children up to 12 years old and their families, a series of Instrument Workshops
and Micro-Concerts will also take place in Russborough House itself! Small groups will learn about
each instrument’s sound and how it is played, before gathering for a micro concert in the inner
chambers of Russborough House.
For more information about our Family Day activities, please visit westwicklowfestival.com.
School Workshops
Tuesday 7th – Friday 10th May
In a new venture for West Wicklow Festival, a group of young people will leap into the world of
composition through a series of creative workshops. Trombone player and composer Colm O’Hara
will work with the students from 6th class in Blessington Number 1 School to imagine, compose and
perform a piece of music.
Delivered in partnership with the National Concert Hall.

Programme
Saturday 18th May, 8pm
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Trio Atanassov
Robert Schumann 1810 – 1856
Fantasiestücke for Piano Trio in A minor, Op. 88
(i) Romanze (ii) Humoreske (iii) Duett (iv) Finale
This attractive music is more a suite of short pieces than a formal trio as such. Schumann wrote
them in December 1842 but reworked them eight years later when they were being published. The
opening Romanze is quite brief, a kind of prelude. It is a dreamy creation with the piano presenting
the melody accompanied by swooning strings. The Humoreske is the longest movement and
employs a lively tune which is actually a faster version of the Romanze melody. The piano is in
boisterous marching mood with staccato sequences interspersed by string comments. A more
flowing central section provides a contrast before Schumann returns to his opening march-like
theme and develops it further, with some delightful sequences and a rather sudden ending.
The Duett concentrates on the two stringed instruments with the piano providing a floating
background accompaniment. The cello takes the lead, soon copied by the violin and this canon-like
style is used extensively throughout the movement. It is a short rhapsody of great lyrical charm. The
Finale sets off at a brisk pace with a feisty march. This is extended with flowing piano lines and a
repetitive staccato motif on the piano. Sudden changes of mood and tempo follow as Schumann
explores the potential of his themes. The opening march returns for further expansion before the
work ends with references to the other themes and a short, exhilarating coda.
Lili Boulanger 1893 – 1918
D’un matin de Printemps
The Boulanger family in the 19th Century was a remarkable clan. Marie-Julie Boulanger (1786
– 1850) was a noted opera singer and her son Ernest (1815 – 1900) became a composer and
professor of violin at the Paris Conservatory. His two daughters were Nadia (1887 – 1979)
and Lili (1893 – 1918). Nadia became one of the greatest teachers of composition of the 20th
Century, with such famous names as Copeland, Piston. Françaix and Markevich among her many
pupils. She also led the revival of interest in Monteverdi’s music. Her younger sister, Lili, is less
well-known today. Sadly, her early death at twenty-four robbed the world of a remarkable talent.
She learned from her sister initially and then studied at the Paris Conservatory. In 1913 she was
the first woman to win the coveted Prix de Rome. She suffered from Crohn’s disease, a debilitating
intestinal condition, in those days usually fatal, leading to her premature death. In her final years,
too weak to work, she dictated her last compositions to her sister; yet they are powerful creations
revealing nothing of her frail condition.
She wrote “Spring Morning” in 1917 originally for violin and piano and then created a version for
piano trio. Finally, during the following year she orchestrated it. It is a short, approximately fiveminute piece celebrating the season. There is more than a touch of Debussy in the writing though
it has a clearly individual stamp. It opens in a burst of energy, with rapid staccato piano chords
and a whirling melody flying energetically over them. There is a distinctly celebratory mood to the
music – spring definitely has arrived. The revelries reach a breathless climax and then, as though
exhausted from their efforts, sink down only to erupt again with further explosive spring-time
energy, bringing this imaginative pastoral sketch to a brilliant conclusion.
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Béla Bartók 1881 – 1945
Dance Suite
(i) Moderato (ii) Allegro molto (iii) Allegro vivace (iv) Molto tranquillo (v) Comodo (vi) Allegro
Bartók first became interested in folk music when still a student and spent long Summer
months, often in the company of conservatory colleague Zoltán Kodály, travelling the Hungarian
countryside and mountains to collect the rich heritage of folk tradition, much of it revealing strong
influences from the Middle East. His interest drew him to other parts of Eastern Europe, from
the Carpathian Mountains to the Adriatic, and the Black Sea to Slovakia. It was inevitable,
therefore, that the often strange sounds and melodies he recorded would reappear in his music,
sometimes by chance but often quite deliberately.
In 1873 the three cities of Buda, Obuda and Pest which straddle the Danube were legally
joined and became Budapest, capital of Hungary, the second city of the Austro-Hungarian
Empire. A work to celebrate the 50th anniversary of this was commissioned from the composer
and the Dance Suite, in its original orchestral form, had its première in Budapest on November
19th 1923, with the composer Ernst von Dohnányi conducting. Bartók decided not just to use
local Hungarian themes but also to employ melodies from other countries which had had an
influence on the Hungarian tradition. The result is a work of powerful impact with exciting and
lyrical tunes presented in Bartók’s often exotic orchestral style. Its success led to a piano version
being commissioned from the composer, published in 1925. For tonight’s version the Trio’s
violinist, Perceval Gilles, has arranged the suite for his Trio, based on the orchestral and piano
versions.
The dances are played without a break; a ritornello, or repeated theme, links the first, second
and third, and appears again between the fourth and fifth dance. The first dance is partly Arabian
with a lively tempo before sinking to the dark mutterings from which it began. The ritornello
arrives, it is a lovely, lyrical theme, tranquillo, based on a Hungarian tune. The second dance is
an energetic Hungarian romp which suddenly slows down for a gentle theme which turns into
the ritornello again. There are Hungarian, Romanian and Arab elements in the third dance, it
is a miniature rondo with the opening theme framing two further dances and finishing with
a lively flourish, almost as though the end of the work had been reached but, after a short pause,
the fourth dance sails in, very gently. This is wholly Arabian in origin and, as with the famous
nocturnal pictures Bartók was later to create, this movement has been described as an “Arabian
Night” in sound; certainly the title seems apt. The ritornello returns to act as a bridge to the fifth
dance. Although Bartók mentions only five movements, this last one is in two distinct parts and
could be considered as two separate pieces. The first, commodo, is a brief, haunting theme based
on primitive folk music; then the Finale sprints away, becoming almost a copy of the “Rite of
Spring”. Finally the festivities spin the music along until the ritornello casts its gentle spell for a
last time, the work ending with a brief and noisy coda.
INTERVAL
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Frank Martin 1890 – 1974
Trio on Irish Folk Tunes
(i) Allegro moderato (ii) Adagio (iii) Gigue
Born in Geneva, Martin originally studied mathematics and physics at Geneva University but
also undertook studies in piano and composition privately. Music soon took over and he spent
some years abroad before returning home in 1926 and setting up and performing with the
Chamber Music Society of Geneva. He also taught music at the Conservatory. He composed
extensively, from symphonies, concertos, religious works to chamber music. Originally attracted
to Schoenberg’s theories, his music became more melodic over the years, as can be heard in
this delightful Trio dating from 1926. Indeed, its mood is closer to Bartók and Kodály in its use of
traditional melodies. Originally commissioned by an un-named American philanthropist, the offer
was withdrawn but Martin finished the work, which has become one of his best-known creations.
He spent some time in the Bibliothêque Nationale in Paris and noted he had used around a
dozen Irish tunes woven through the fantasia-like structure of his three-movement piece.
In the first movement, a slow, dark theme emerges which soon gathers speed and is developed
as a lively dance. A busy tempo develops with snatches of folk tunes flitting through the
textures. A frenetic pace is reached as the movement comes to an emphatic conclusion. The
cello launches the slow movement with a delicate lament, the piano joins in with a rather halting
dance melody. Martin blends these different ideas with considerable imagination and skill. A
more passionate mood develops, reaching a climax when a further Irish tune is introduced and
expanded dramatically. A calmer sequence follows, and the movement ends with another folk
tune on the cello. The finale is a sparking jig, containing a feast of folk tunes skilfully woven into
an attractive fantasy. Suddenly the piano launches into a march-like idea while the strings provide
darker, sombre colours. A climax is built up and the jig whirls away in a storm of Irish themes.
There is a wonderful madness to the brilliant coda.
Maurice Ravel 1875 – 1937
Trio for Piano, Violin and Cello
(i) Premier movement (ii) Pantoum (iii) Passacaille (iv) Finale
The idea of writing a Piano Trio had been in Ravel’s mind for a number of years before he
revealed to his friend Misia Godebska that he had finished the first movement of one in March
1913 and “must not let the inspiration grow cold”. The work progressed slowly at first but then
received an unusual stimulus with the outbreak of the Great War and he wrote the rest of his
score in five weeks in August 1914. “I wanted to finish it before joining up”. Despite his desire to
become a pilot, Ravel was turned down for serious military engagement, much to the relief of his
friends and admirers, but did spend some hair-raising years on the Front in the motor corps as a
driver. The Trio had its first performance in January 1915 with the young Italian composer then
studying in Paris, Alfredo Casella at the piano.
Ravel once commented that he had been influenced by the Trios of Saint-Saëns when
composing his own work, admiring the older writer’s clarity and economy. However, the rich
impressionistic world of “Daphnis et Chloé” is also heard in the lazy and sensuous melodies and
harmonies. The opening movement (Modéré) is basically in Sonata Form, with the two themes
returning in reverse order at the end. Its real magic however is in the fluctuating tempi, with
frequent speed and mood changes, as the music flows along engagingly, at times winsome and
lyrical, elsewhere powerful, almost heroic.
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The second movement is titled “Pantoum” (Assez vif). This refers to a Malaysian verse form used
occasionally by both Verlaine and Baudelaire. The latter’s “Harmonies du Soir” was written in the
style and had been set to music by Debussy twenty-five years before. In this form the poet has
to pursue two different ideas in constant alternation. Ravel employs two musical themes derived
from his String Quartet, using the keys of A minor and F sharp major, to help distinguish them.
The music spins along in an exhilarating roller-coaster of sound, concealing the considerable
technical requirements under its artistry.
The beautiful slow movement is a “passacaglia” (Très large), where a basic theme is repeated
under various complementary ideas. Ravel takes a long, eight-bar phrase and repeats it eleven
times. The music slowly builds to an impassioned climax and then dies away gradually, in a
wonderfully nostalgic and lyrical descent, one of his most magical passages. The Finale (Animé)
employs 5/4 and 7/4 time signatures and is a virtuoso creation of musical fireworks. There is a
semblance of Sonata Form, with themes in F sharp minor and D major, but its value is revealed
in the exuberance of Ravel’s imagination outside any formal construction, with cascading piano
sequences and dazzling trills providing an exhilarating conclusion.
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Lauren Fagan | soprano
Fiachra Garvey | piano
Franz Schubert 1797 – 1828
Ganymede, D. 544
Schubert wrote this exquisite song in 1817 on ecstatic verses by Goethe (1749-1832),
depicting the story of Ganymede, a beautiful youth who was taken by an eagle to Zeus, where
he became cup-bearer to the gods. Marked “rather slowly”, Schubert catches the various aspects
of the story with unerring feeling while maintaining the overall structure of his music. It is a
remarkable creation even by his high standards.
Clara Schumann 1819 – 1896
Three Lieder, Op. 12
(i) “Er ist gekommen in Sturn und Regen” (ii) Liebst du um Schönheit
(iii) Warum willst du andre fragen
Clara Schumann was born 200 years ago on September 13th. It has provided a chance to
celebrate her quite considerable talents as a composer and there are biographical details in the
notes from Wednesday 15th May. She made these settings of three poems by Friedrich Rückert
in 1840 and they were published the following year. They also appeared alongside songs by her
husband Robert in their volume Gedichte aus Liebesfrühling. The first is a passionate setting: “He
came in storm and rain and stole my heart”. The second poem was also set by Mahler in his cycle
“Five Rückert Songs” published in 1910. “If you love beauty, youth and treasures you are not for
me”, the poet claims, “but if you love for love’s sake then love me forever, as I will you!”. In the final
song the poet wants to know why his beloved is asking others as to whether he loves her or not,
he just has to look into her eyes to see the truth. The poet Friedrich Rückert (1788-1866) was a
noted linguist and professor of oriental languages in Berlin.
Edvard Grieg 1843 – 1907
Six Songs, Op. 48 (selections)
(i) Zur Rozenzeit (ii) Ein Traum
Grieg composed some 150 songs, many of them of a very high standard and among his finest
creations. Having studied at Leipzig Conservatory it is not surprising that he set quite a few
German texts, with this Opus 48 set among his best. The work is dedicated to the Swedishborn Wagnerian soprano Ellen Gulbranson and was published in 1889. “The Times of Roses”
is a poem by Goethe (1749-1832): “You are fading, sweet roses, my love did not deceive you”.
The second song is “A Dream” employing a poem by Friedrich von Bodenstedt (1819-1892), a
distinguished German poet and translator who was responsible for many important Shakespeare
translations into German. The poet recounts a beautiful dream in which he was loved by a lovely
girl; then the dream became a reality!”.
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Richard Strauss 1864 – 1949
Three Songs
(i) “Meinem Kinde”, Op. 37, No. 3 (ii) “Das Rosenband”, Op. 36, No. 1
(iii) “Cäcilie”, Opus 27 No. 2
The first of these three Strauss songs is a lullaby. Strauss’s only child Franz was born in 1897 and
this fine cradle song was written soon afterwards, probably being inspired by the new member
of the family. Strauss’s wife Pauline de Ahna was a professional singer and sang many of her
husband’s songs in their joint recitals. The text is by Gustav Falke (1853-1916), a successful
author and poet who also wrote children’s verse. The mood is beautifully captured in Strauss’s
lyrical line and he later orchestrated it.
“Das Rosenband” has been set by a number of composers including Schubert. The verses
are by Friedrich Klopstock (1724-1803) an important 18th Century German poet. In his 1897
version, Strauss captures the lush romanticism of the lines with music which is a touch old
fashioned but totally appropriate to the subject. The poet finds his beloved asleep in the shade
and places a garland of roses on her, she awakes and looks at him “and with that gaze Paradise
blossomed all around us”.
Finally, “Cecilia”, one of the best-loved of Strauss’s songs. It is a passionate outpouring Cecilia
tells of sleepless nights spent thinking about her lover: “if you knew it....you would live with me!”.
The words are by Heinrich Hart (1855-1906) and it the second song in the Opus 27 set of 1894.
INTERVAL
Giacomo Puccini 1858 – 1924
Suor Angelica: “Senza Mamma”
Puccini had often thought of writing a set of three one-act operas but his publisher was strongly
against the idea, believing they would not make money. Eventually in 1916 he wrote the first piece
of an intended triple bill: “Il Tabarro”. Early the following year he was offered two further pieces by
librettist Giovacchino Forvano – a Florentine comedy “Gianni Schicchi” and a tragic scene set in a
convent “Suor Angelica”. When the Metropolitan Opera House New York offered him a huge fee
for a new work he submitted his Trittico which were happily accepted and they were successfully
premièred in December 1918. “Suor Angelica” tells the tale of a girl who has been sent to a
convent because she had an illegitimate child. She dearly wishes to see the baby again but her
austere aunt, a Princess, arrives one day to get some papers signed and reveals the child is dead.
Puccini wrote a marvellous lament for the bereft girl “Senza Mamma”. “You died without a kiss
from your mother...when shall I kiss you, when shall I ascend into heaven too?”
Lilly Vadaneaux b. 2002
“The Cloths of Heaven” (commissioned by West Wicklow Festival)
Aged just 17, Lilly Vadaneaux started composing at the age of six. She currently studies
composition with Paul Whitmarsh at the Guildhall School of Music Junior Department, where
she also studies piano with Stephen Coombs. Lilly has won numerous composition prizes for
her instrumental works, many of which have received public performances. Most recently, Lilly’s
Bridge of Sighs won the NCEM Composers Award 2018 and was premiered in October 2018 by
The English Cornett and Sackbut Ensemble at Turner Sims and broadcast on Radio 3.

19

A programme note from the composer follows…
When I received the commission to write a song for this festival, the first poem that came to
mind was W.B. Yeats’ The Cloths of Heaven, which has always been one of my favourites. I was
inspired by the way the soprano voice seemed the perfect embodiment of the beauty of celestial
light and the fragility of the emotions in the poem. The song is constructed from two motifs: a
descending four note whole tone scale and a shifting chromatic melody, which I feel convey Yeats’
juxtaposition of ‘golden and silver light’ with varying degrees of darkness, as well as the vulnerability
of the speaker who lays out his dreams at the feet of his beloved.
The piano and the voice echo each other, and the piano is at its most ethereal as the soprano
sings the words ‘night and light and the half-light’, giving the music its own light and shadow. The
soprano melody is full of longing and emotion, and floats exposed above the plaintive descending
chords in the piano. In the concluding line, the speaker’s final plea is sung on a single note, while
the chords beneath return to the opening sequence, but this time in the high register of the piano
and spread, like a celestial harp. The piece ends with an echo of the chromatic motif in the piano
alone, resolving on a major chord which feels somehow strange and unresolved.
– Lilly Vadaneaux, 2019
Sergei Rachmaninoff 1873 – 1943
Six Romances, Op. 38 (selections)
(i) “To her” (ii) “The Rat Catcher” (iii) “The Dream”
Rachmaninoff wrote his last set of songs, Opus 38, in 1916, just before he left Russia for good.
He decided to set verses by leading contemporary poets who were linked to the Russian
Symbolist movement. He dedicated the group to the soprano Nina Koshetz who also made a big
career in the USA. The first song “K ney” is marked lento; the poet Andrei Bely (1880-1936) tells
of how he searches for his beloved across the fields as the evening turns red - “Dear one, where
are you?”. The second choice “Krysolov” (Non allegro, scherzando) is a merry ditty with nothing to
do with rats. The poet is playing his pipes as he walks through the fields, arriving at a little house
where dwells a pretty maid. He asks her to join him in the forest where they can exchange rings.
The author Valery Bryusov (1873-1924) was a leading Symbolist writer who stayed in Russia
after 1917 and obtained a senior role in the new State’s cultural ministry. The final song “Son –
The Dream” (lento) – was written by Aleksey Pleshcheyev (1825-1893) a radical poet who was
imprisoned for a time along with Dostoyevsky. He translated many poems into Russian including
Heinrich Heine’s “A Dream”: “I had a beautiful home among swaying spruces, There was a friendly
family there, but it was just a dream”.
Francis Poulenc 1899 – 1963
Deux Poems de Louis Aragon, FP. 122
(i) “C” (ii) “Fêtes Galantes”
Poulenc wrote these two songs in 1943. He chose the verses from a book he had just received
of poems by Louis Aragon (1897-1982) a leading surrealist poet and a friend of the composer.
The first song “C” is a dark, sombre creation. The Bridges of Cé referred to in the opening line is
the location of a famous battle in 1620 near Angers, when Louis XIII put down a civil uprising.
The second setting is a hectic scherzo as the poet lists many aspects of life in a rapid-fire
surrealist catalogue.

20

Charles Gounod 1818 – 1893
Roméo et Juliette: “Dieu! Quel frisson”
Gounod’s excellent 1889 setting of Shakespeare’s great tale of the star-cross’d lovers remains
in the mainstream repertory to this day. The libretto closely follows the original plot except that
Juliet is allowed to awake from the sleep potion so as to participate in a duet with her beloved
before they both expire. Earlier, when the elixir is given to her, she delivers a soliloquy on its
potency and the possible results: “What a shiver runs through me... Romeo I drink to you...” and
she thinks she sees a vision of her brother Tybalt, whom Romeo had killed in error. The aria was
dropped from the first performance, apparently because the diva singing Juliette found it too
difficult but has proved to be an excellent show piece for sopranos since.
Sunday 19th May, 6.30pm
Duo Játékok
Adélaïde Panaget | piano
Naïri Badal | piano
Joan Trimble 1915 – 2000
Sonatina for Two Pianos
(i) Moderato (ii) Minuet (iii) Rondo
Born in Enniskillen, Joan Trimble studied at the Royal Irish Academy of Music and Trinity
College, Dublin before attending the Royal College of Music, London, where she studied piano
and composition with Vaughan Williams. She first came to attention when she created a piano
duo with her sister Valerie and they became popular performers in London, with their own BBC
radio programmes. By the 1940s the sisters were among the best-known musicians in these
islands. She also began composing with short works and a full-length opera “Blind Rafferty”
commissioned by the BBC and televised in 1957. Following a brilliant performance career, she
retired from music in 1967, taking over control of the family newspaper “The Impartial Reporter”
in Enniskillen. She also continued to research Irish folk music and for a while taught piano at the
Royal College.
The Sonatina is one of her finest works, written for herself and Valerie and premièred in 1940.
It is in three short movements lasting some nine minutes in all. Her musical style is late romantic
with strong folk elements woven through her textures. It opens with a lively theme which has
a distinctly Irish timbre, this is followed by a second, quite similar melody and the themes are
cleverly intertwined to create an attractive and energetic movement. The Minuet is a gentlymoving dance with a touch of Ravel in its rather spicy harmonies. The theme for the final Rondo
is brisk and march-like but with a touch of a jig about its rhythms. The episodes between the
returns of the rondo theme are imaginative and full of witty invention, adding to the overall feeling
of fun and games.
Dave Brubeck 1920 – 2012
Points on Jazz
Californian born Brubeck showed an aptitude for the piano at an early age and was encouraged
by his family, taking lessons from Milhaud and Schoenberg, both of whom were in Los Angeles at
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that time. However, jazz became his principal interest and he played in a number of bands in his
teen years. After demobilization he set up his own band, performing his often partly-improvised
pieces to great success. His cross-over between his interest in baroque music and the jazz idiom
gave his music a unique stamp and he became among the leading jazz performers in the second
half of the 20th Century, with his recording of “Take Five” (actually written by associate Paul
Desmond) becoming a jazz standard and a world-wide hit. During a tour of Poland in 1958 he
noted down a melody on a train trip and included improvisations on it at his concert that night to
great success, under the title “Dziekuye”, Polish for “Thank You”. Soon afterwards he received a
commission form the American Ballet Theater (ABT) and decided to develop the tune as a set
of variations on the Dziekuye theme. With choreography by Dania Krupska, it had its première
in Connecticut in January 1961 and became a popular production for the company. Originally
written for piano duet, the score was orchestrated by Brubeck’s brother Howard for ABT. In its
piano version it has also become a much admired concert work, and has been programmed by
noted piano duettists in the USA and internationally ever since.
A Prelude introduces the melody, a lonely, single line of music at first but developing into a
fuller jazz-style presentation. This introduces the Boy on stage; he seems indifferent as some
girls pass by until a more remarkable Girl arrives, bubbling with life. This involves the first
variation, Scherzo, and the music reflects her lively personality. Various men chase her in the
Blues variation but she avoids them and leaves. Here the music opens with a dreamy blues
number that builds into a stomping Gershwin-like sequence. The men chase her, creating the
Fugue. This reflects Brubeck’s fondness of baroque music, with the variation weaving its way
through a complicated tapestry of similar sounds. Finally the Boy and the Girl meet up again
and express their love with a splendid pastiche of a Rag, full of amusing dance-hall echoes. She
leaves and the Boy is alone again in the Chorale, with slow hymn-like chords. But she returns
and the two celebrate their encounter in a whirling Waltz, which gathers pace in an explosion
of rhythms. Finally, all the dancers gather for general celebrations employing a rapid, off-beat
treatment of the theme, A la Turk. The mood is more American jazz than Turkish exoticism but has
some reference to the driving pace of Mozart’s famous rondo movement. A brilliant coda brings
the theme back as the music accelerates towards its exhilarating conclusion.
INTERVAL
Franz Liszt 1811 – 1886
Sonata in B minor, arranged for two pianos by Camille Saint-Saëns (1835 - 1921)
Lento assai - Andante sostenuto - Fugato
Franz Liszt was born on October 22nd 1811, in the small town of Raiding, then in Hungary now
just inside the Austrian border some 50 miles south of Vienna. Impressed by his remarkable
talents as a boy, the local nobility raised a considerable sum so that he could study in Vienna and
then Paris, where he made his home for many years. For some decades he toured the cities of
Europe as a piano recitalist, becoming a hugely popular celebrity, young women would faint at his
concerts. He visited Ireland in 1841/1842 but it proved a financial disaster. He greatly curtailed
his concert career when he became Director of Music at the Court in Weimar in 1842, a post
he held for 17 years. There he championed new music by such names as Berlioz and Wagner,
before settling finally in Rome. The Sonata belongs to his Weimar years, being written down in
its final form 1853; it was published in 1854 with a dedication to Schumann who unfortunately
never heard it. Liszt and Saint- Saëns were great admirers of each others’ music, transcribing
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favourite pieces on a number occasions. This two-piano version was completed by Saint-Saëns in
1914 and is a very well conceived tribute to Liszt.
It is in one continuous movement, a unique idea in its day, the only precedent being Schubert’s
more loosely constructed Wanderer Fantasy, and broadly falls into three large sections, the final
part bringing back themes from the first section. The music begins tentatively but grows rapidly
in assurance. Three basic ideas are presented: a dark, descending scale passage (Lento), a
powerful, surging phrase in octaves with a distinct ending of repeated notes (allegro energico)
and a soaring, romantic melody (grandioso). After a climactic launch of these themes the Sonata
drifts into a meditation on the Grandioso tune, with the repeated notes of the second theme
intruding occasionally. The tension is increased again with the three themes being intermingled in
a masterly fashion.
The middle section presents a beautiful new melody (andante sostenuto) which seems to grow
out of the Grandioso theme. This is developed firstly in a chorale style and then as a calm
rhapsody. Quietly the Lento theme sneaks in, the mood brightens and a lively fugue gets the final
section underway. The three themes are woven together with a wonderfully fresh inventiveness.
There is a particularly romantic presentation of the Grandioso melody, bringing some softly
reflective moments. At last the opening mood returns and the sombre Lento takes the music back
to a darker world, but this time with a feeling of peaceful resignation. Five soft chords emerge
and, in a stillness echoing the home key of B minor, the music seems to evaporate into a starlit
night.
Georges Bizet 1838 – 1875
arranged by Greg Anderson b. 1981
Carmen Fantasy for two pianos
The legend of the failure of “Carmen” at its première in Paris 1875 is well known, the production
being further upset with Bizet’s own death during the first run. However, it soon won favour with
the public and grew to be one of the best-loved operas of all time, a masterpiece of drama and
music. American pianist Greg Anderson is one of the members of a leading American piano
duo – Anderson & Roe – and has arranged a number of works for their recitals and recordings.
Written as a continuous piece, his Fantasy opens with the “Danse Bohemienne”, followed by
the “Aragonaise”, dances taken from the colourful score. The “Habanera” follows: Carmen’s
introductory song in Act I - “L’amour est un oiseau rebelle”. Then follows the music of the Card
Scene when Carmen sees her own death in the cards, with the “Death” motif appearing. The
musical texture moves on to the tenor’s “Flower Song” and the music concludes with the party
scene at the Tavern at the start of Act II, another wild bohemian occasion.
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1st prizewinner at the 2012 Jaques Samuel Competition, London, Fiachra made his Fazioli
Auditorium (Italy) and Wigmore Hall debuts in 2013. Fiachra is a prizewinner of the AXA Dublin
International Piano Competition (Brennan Prize and McCullough Bursary), EU Piano Competition
Prague (concerto finalist), 3rd Soirees-Concours Internationales de Piano a Collioure, France
(Audience award) and received the 2011 “Rising Star” award from the National Concert Hall
Dublin, which subsequently led to a series of concerto and solo debuts.
Fiachra Garvey graduated from the Royal Academy of Music, London in 2013 with 1st class
honours and distinction in the MA in Music Performance. This follows a 1st class honours B.A.
in Music Performance from the Royal Irish Academy of Music in 2011 and a 1st class honours
DipMus (performance and teaching) from the RIAM in 2008.
Concerto appearances include Rachmaninoff’s Rhapsody on a theme of Paganini with the
Janáček Philharmonic, Tchaikovsky with the RTE National Symphony Orchestra /Cambridge
Symphony Orchestra / UCD Symphony Orchestra, Gershwin’s Rhapsody in Blue and Grieg with
the RTE Concert Orchestra, Prokofiev no 3 with the RIAM Symphony Orchestra and Grieg with
the Hibernian Orchestra.
Recent highlights include the first solo recital at Google Dublin, a series of solo and two piano
recitals in Japan, a tour of China including giving masterclasses at the Beijing Conservatory of
Music, as well as appearances at Spoleto Festival Italy, St. John’s Smith Square, St. Martin in
the Fields, Brighton Festival, West Cork Chamber Music Festival, Bridgewater Hall Manchester,
Wigmore Hall London and The Geneva Festival, Switzerland.
Fiachra’s debut CD “For the Piano”, under the Lyric FM label, was released in 2012: “brings a
deep and infectious enthusiasm, combined with insight and technical comfort.” (Sunday times).
His second CD, a live performance from Wigmore Hall, was released in 2014.
Fiachra is the Founder and Artistic Director of the West Wicklow Festival, Ireland, and is a
member of the Board of Directors of the Dublin International Piano Competition.

Elena Urioste
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www.elenaurioste.com

Violinist Elena Urioste was a BBC New Generation Artist from 2012 to 2014 and a first-place
laureate in both the Junior and Senior divisions of the Sphinx Competition. She has given
acclaimed performances with major orchestras throughout the United States, including the
Philadelphia Orchestra, Cleveland Orchestra, and Boston Pops; the New York and Buffalo
philharmonics; and the Chicago, San Francisco, National, Atlanta, Baltimore, Detroit, Pittsburgh,
Columbus, Austin, Charleston, Richmond, and San Antonio symphony orchestras. Abroad, Elena
has appeared with the London Philharmonic Orchestra, Hallé Orchestra, BBC Symphony, BBC
Philharmonic, BBC National Orchestra of Wales, Edmonton Symphony, Würzburg Philharmonic,
and Hungary’s Orchestra Dohnányi Budafok and MAV orchestras.
She has performed regularly as a featured soloist in Carnegie Hall’s Stern Auditorium and has
given recitals in such distinguished venues as Wigmore Hall in London, Carnegie Hall’s Weill
Recital Hall, Konzerthaus Berlin, Sage Gateshead in Newcastle, Bayerischer Rundfunk Munich,
and the Mondavi Center at the University of California-Davis. Recent highlights have included
debuts with the LA Philharmonic, Philharmonia Orchestra, and Orchestra of Opera North; return
performances with the Cleveland and Hallé Orchestras and the Chicago and Detroit Symphony
Orchestras; a recital debut at the Kennedy Center with pianist Michael Brown; and a series of live
BBC Radio 3 broadcasts from England’s Roman River Music Festival.
This season sees a debut with IRIS Orchestra with Michael Stern conducting, as well as three
separate concerto and chamber music appearances in Carnegie Hall’s Zankel Hall. As firstplace laureate in both the Junior and Senior divisions of the Sphinx Competition, Elena debuted
at Carnegie Hall’s Isaac Stern Auditorium in 2004 and has returned frequently as soloist. She
has collaborated
with acclaimed conductors Sir Mark Elder, Yannick Nézet-Séguin, Christoph
ê
Eschenbach, and Robert Spano; pianists Mitsuko Uchida, Dénes Várjon, and Ignat Solzhenitsyn;
cellists Peter Wiley, Colin Carr, and Carter Brey; violists Kim Kashkashian and Michael Tree; and
violinists Joseph Silverstein, Arnold Steinhardt, and Cho-Liang Lin. An avid chamber musician as
well as soloist, Elena has been a featured artist at the Marlboro, Ravinia, La Jolla, Bridgehampton,
Moab, and Sarasota Music Festivals, as well as Switzerland’s Sion-Valais International Music
Festival, the Verbier Festival’s winter residency at Schloss Elmau, and is a regular at the Roman
River Music Festival in Essex, England. She performs extensively in recital with pianists Michael
Brown and Tom Poster.
Miscellaneous accomplishments include first prizes at the Sphinx and Sion International Violin
Competitions; an inaugural Sphinx Medal of Excellence presented by Supreme Court Justice
Sonia Sotomayor (they immediately bonded over their matching red formal wear); spreads in
Latina and La Revista Mujer magazines; and the 2015 Brooklyn Film Festival’s Audience Choice
and Best Original Score awards for But Not For Me, the independent feature film in which Elena
acted as the lead female role. Her second album, Echoes, a recital disc with Michael Brown,
was released on BIS Records in October 2016; a disc of violin and piano miniatures with Tom
Poster will be released on the same label in 2018. Elena is the co-founder and artistic director
of Intermission Sessions & Retreat, a program that combines music and yoga; and the founder
and artistic director of Chamber Music by the Sea, an annual summer chamber music festival on
Maryland’s Eastern Shore.

Tom Poster
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www.tomposter.co.uk

Tom Poster is a musician whose skills and passions extend well beyond the conventional role
of the concert pianist. In demand internationally as soloist and chamber musician across an
unusually extensive repertoire, he has been described as “a marvel, [who] can play anything in
any style” (The Herald), “mercurially brilliant” (The Strad), and as having “a beautiful tone that you
can sink into like a pile of cushions” (BBC Music).
Since his London concerto debut at the age of 13, Tom has appeared in a wide-ranging
concerto repertoire of over 40 major works. Equally at home in the high-octane virtuosity of
Rachmaninov or Ligeti as directing Mozart and Beethoven from the piano, Tom has appeared as
soloist with the Aurora Orchestra, BBC Philharmonic, BBC Scottish Symphony, China National
Symphony, English Chamber Orchestra, European Union Chamber Orchestra, London Mozart
Players, Hallé, Royal Philharmonic, Scottish Chamber Orchestra, St Petersburg State Capella
Philharmonic and Ulster Orchestra, collaborating with conductors such as Vladimir Ashkenazy,
Nicholas Collon, Thierry Fischer, James Loughran, En Shao, Robin Ticciati and Yan Pascal
Tortelier. Two major new concertos have recently been written for Tom: David Knotts’ Laments
and Lullabies, commissioned by the Presteigne Festival; and Martin Suckling’s Piano Concerto,
commissioned by the Scottish Chamber Orchestra. In 2018, Tom makes his debut with the
Philharmonia at the Royal Festival Hall.
Tom features regularly on BBC radio and television and has made multiple appearances at the
BBC Proms. His exceptional versatility has put him in great demand at festivals, and those with
which he has enjoyed close associations include the Aberystwyth, Cambridge, Hatfield House,
North Norfolk, Oxford Lieder, Presteigne, Roman River, Spoleto, Two Moors and Weesp Festivals,
and IMS Prussia Cove. He is a regular performer at Wigmore Hall, and is pianist of the PosterJohnston Trio and the Aronowitz Ensemble (former BBC New Generation Artists), appearing at
the Concertgebouw and the Aldeburgh, Bath and Cheltenham Festivals. Tom enjoys established
duo partnerships with Alison Balsom, Guy Johnston, and Elena Urioste, with whom he makes
his debut at New York’s Carnegie Hall in 2018. He also collaborates with Ian Bostridge, Laura
van der Heijden, Steven Isserlis and Huw Watkins, and has performed piano quintets with the
Brodsky, Callino, Carducci, Castalian, Danish, Elias, Endellion, Heath, Martinu, Medici, Navarra,
Sacconi, Skampa and Tippett Quartets.
Tom is increasingly in demand as a curator and innovative concert programmer. In 2017, he
curated and performed in four concerts of French chamber music and song for BBC Radio 3 at
the Roman River Festival, and held a major residency at Wilton’s Music Hall, in which he featured
as both pianist and composer. He is Artistic Director of the newly formed Kaleidoscope Chamber
Collective, an ensemble with a flexible line-up and a commitment to diversity, whose forthcoming
highlights include festivals throughout the UK and a series in Ischia in 2018.
Tom studied with Joan Havill at the Guildhall School of Music and Drama, and at King’s
College, Cambridge, where he gained a Double First in Music. He won First Prize at the Scottish
International Piano Competition 2007, and the keyboard sections of the Royal Over-Seas
League and BBC Young Musician of the Year Competitions in 2000.

Quatuor Voce
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www.quatuorvoce.com

Sarah Dayan &
Cécile Roubin | violin
Guillaume Becker | alto
Lydia Shelley | violoncello
Since its inception in 2004, the Quatuor Voce has been recognized internationally as one
of the most fascinating string quartets among the young generation, performing worldwide
alone or alongside outstanding artists such as Yuri Bashmet, Gary Hoffman, Nobuko Imai and
Bertrand Chamayou. In only a few years the quartet received the highest prizes from renowned
international competitions, including Geneva, Cremona, Vienna, Bordeaux, Graz, London and
Reggio Emilia, and since then has been committed to championing the great repertoire for string
quartet.
In 2013, the ECHO organization named the quartet as ‘Rising Stars’ as a results of which they
toured the most prestigious halls in Europe: Konzerthaus (Vienna), Philharmonie de Luxembourg,
Barbican (London), Elbphilharmonie (Hamburg), Philharmonie de Cologne, MUPA (Budapest),
Gulbenkian (Lisbon), BOZAR (Brussels), Megaron (Athens), Town Hall (Birmingham), Cité de la
musique (Paris), Palau de la Musica (Barcelona), Festspielhaus (Baden Baden) and, since, has
been invited to perform at the Teatro de la Fenice, Teatro Colón in Bogotá, Concertgebouw in
Amsterdam, Wigmore Hall and the Paris Philharmonie.
Their recordings (Mozart’s Flute Quartets, Brahms & Mozart viola quintets) and their most
recent one with quartets by Bartok, Janacek and Schulhoff have all been met with high critical
acclaim by the international press (The Strad, Télérama, Neue Zürcher Zeitung, Diapason, Strings
and Bow and Klassieke Zaken).
A new venture also begins in 2017 with the Quartet launching its very own season of concerts
at Le Cabaret Sauvage, a decidedly non-classical music venue in Paris. Drawing on the links
they have created with dance, cinema, video, popular and traditional, the musicians of the Quartet
invite the audience to take part in a unique evening. The key element is their conviction that
the experience of going to a concert must be about sharing a passion, a moment where people
from all walks of life and all ages can come together to listen, watch, discuss and experience
something new in a relaxed and open environment.

Trio Atanassov
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www.trioatanassov.com

Perceval Gilles | violin
Sarah Sultan | cello
Pierre-Kaloyann Atanassov | piano
“Thanks to an overdeveloped sense of dialogue, [the musicians of the Trio Atanassov] invite
us to delve into the depths of the score, and on many occasions, to strike the right chord in us.
Confident in their technical skills and their phrasing, they give a noble opulence to the pathos
of both works [trios of Smetana and Dvorak]. Their skilful use of dynamics, with large (de)
crescendos, sudden contrasts, and meticulous attention to detail, contributes to building shapes
of such coherence that it surpasses one’s imagination.” (Diapason, Nicolas Derny, May 2014)
Trio Atanassov was awarded a Diapason d’Or for its first CD. With these words, Nicolas Derny
pinpoints what has become, over the years, the trademark of the ensemble: interpretations subtly
merging emotion and clarity. The element which unites Perceval Gilles, Sarah Sultan and PierreKaloyann Atanassov since forming the Trio in 2007 comes from a common state of mind, based
on shared values: integrity, artistic demand, musical curiosity, human simplicity, along with a deep
sense of sharing.
These artistic qualities have been acknowledged by the great masters of chamber music
coaching the three musicians during their musical training within prestigious institutions
(Conservatoire de Paris, Vienna University, ECMA). Christoph Richter, for one, mentions: “This
trio bases its interpretations on constant research and ceaseless work, and has a very accurate
image of the works within their repertoire.”
The craftsmanship of these three musicians allows for clarity in their playing. Unanimously
praised, this clarity has enabled the artists to stand out in major competitions around the world.
Winner of the Frankfurt and Graz competitions, the Trio Atanassov was also awarded in other
piano trio competitions: in Osaka, Trondheim, Vienna (Joseph Haydn) and Weimar (Joseph
Joachim), to mention a few. These awards have paved the road to a career which sees the
Trio performing all over Europe, from the Vienna Musikverein to the Alte Oper in Francfort, the
Wigmore Hall in London, the Ars Musica Festival in Brussels, the Sofia Philharmony or, in France,
the Radio-France Festival in Montpellier as well as the Cité de la Musique in Paris. Recordings of
the Trio’s concerts are available on European radio stations (ORF, HR2, RTS Espace 2, Musiq’3,
BNR) as well as France Musique, where Frédéric Lodéon gave his Coup de Coeur to their
Smetana/Dvorak CD.
Regarding their choice of repertoire, the three musicians’ insatiable curiosity has led them on
the most diversified paths. Whether in Haydn’s first trios or in most recent compositions – some
of which are dedicated to them -, the musicians show a musical insight that enables them to
highlight the features of each work they tackle, according to its proper style. The Trio relies on
this eclecticism to create programs where works from different periods and inspirations echo
around a common theme. Seeking to pass on emotion and knowledge, the Trio Atanassov
sees the value of sharing as their deepest motivation: “Moving, surprising & even touching our
audience by sharing the emotions we have experienced as we discovered the performed works –
these are the things we most fervently believe in.”

Lauren Fagan
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After graduating from Covent Garden’s prestigious Jette Parker Young Artist Programme,
Lauren Fagan has developed into one of today’s finest young sopranos. Her debut this summer
as Violetta in Rodula Gaitanou’s new production of La traviata for Opera Holland Park was met
with unanimous critical acclaim for both her richness of tone and compelling stage presence.
This season Lauren returns to the Royal Opera House as Woglinde in Keith Warner’s Ring Cycle
under Sir Antonio Pappano, as well as making her role debut as Alcina at the Internationale
Händel-Festspiele Karlsruhe.
Notable recent highlights have included Roxana (Szymanowski’s Krol Roger) under Antonio
Pappano in Rome with the Accademia Nazionale di Santa Cecilia, Donna Elvira (Don Giovanni)
with NHK Symphony Orchestra under Paavo Järvi, as well as Donna Anna and Musetta
(La bohème) for her company debuts with Opera Holland Park and Welsh National Opera,
respectively. Further ahead Lauren’s plans include her role debuts as both Vitellia (La clemenza di
Tito) and Tatyana (Eugene Onegin).
Equally in demand on the concert stage, recent successes have included joining Sakari Oramo
for Vaughan Williams’ Serenade to Music as part of the First Night of the BBC Proms, Peer Gynt
with Orchestre national de Lyon under Leonard Slatkin, and Agnès in concert performances of
George Benjamin’s Written on Skin, with the Melos Sinfonia conducted by Oliver Zeffman, in
London at LSO St Luke’s and also in St. Petersburg at the Mariinsky Theatre. This season Lauren
sings Beethoven’s Symphony No.9 with Symphoniker Hamburg under Eivind Gullberg-Jensen,
and with Oslo Philharmonic conducted by Klaus Mäkelä, as well as joining the Bournemouth
Symphony Orchestra for Tippett’s A Child of Our Time under David Hill.
During her seasons at Covent Garden, Lauren not only had the privilege of working with
such esteemed conductors as Nicola Luisotti, Gianandrea Noseda, Sir Mark Elder, Daniel Oren,
Christian Curnyn, Cornelius Meister, Daniele Rustioni and Ivor Bolton but also developed an
extensive repertoire of roles. Her appearances in a number of diverse productions on the main
stage, ROH2, and the Linbury Theater included Oscar (Un ballo in maschera), Suor Genovieffa
(Suor Angelica), Giannetta (L’elisir d’amore), Lila (The Firework-Maker’s Daughter), Ines (Il
trovatore), Sophie (Werther), Jemmy (Guillaume Tell), Lia (L’enfant prodigue), Blue Fairy (The
Adventures of Pinocchio) and Giulia (La scala di seta).

Duo Játékok
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www.duojatekok.com

Nairi Badal | piano
Adélaïde Panaget | piano
It was in 2007 that Nairi Badal and Adélaïde Panaget officially formed their duo and, on the
advice of Claire Désert, performed a contemporary piece by Kurtág: Játékok. This work which
would crystallise their harmony together consists of short lyrical miniatures that are meditative,
full of feeling and sensitivity. Játékok, meaning “game” in Hungarian, an idea that would become
their signature.
Winners of two major international piano duo competitions, in Rome in 2011 and Ghent in
2013, trained by N. Angelich, B. Engerer and even the Artemis Quartet, they have built up a
repertoire that reflects their dynamism and expressiveness. Their first album, Danses (Dances),
released under the Mirare label in 2015, has been unanimously hailed by the press and the
duo is going to present it at major festivals and on great classical music stages: the Festival
of La Roque d’Anthéron, Les Folles Journées in Nantes, the Warsaw Opera House, the Cité
de la Musique (City of Music) in Paris, Flagey in Brussels, the Dvorak Museum in Prague, the
Borsellino Theatre in Sicily, and even the Auditorium Del Massimo in Rome.
Their second album, titled The Boys and released in 2018 through Alpha Classics, is a tribute
to the American piano duet of Arthur Gold and Robert Fizdale. They intertwine elements of the
modern and classic repertoires. Adélaïde and Naïri aim to enlarge the melomaniacs array of
music and to draw their curiosity. Thanks to this new setlist, they have been invites to play at the
Seine musicale in Paris, at the Pisno festival in Lille and also in Belgium and China.
Invited to play by the Geneva Chamber Orchestra, Malaisia Orchestra, Guatemala Orchestra
and the Sinfonia Varsovia, they have had more and more musical encounters. Beyond performing
classical pieces in front of well-informed audiences, Duo Játékok like to share their love for
an art form which is sometimes not easily accessible for the majority of people. They thus take
many opportunities to connect with the public in original ways, whether through taking the mic to
explain the origin of a piece or a composer’s history, performing the Nutcracker with sand artist
Marina Sosnina, or even bringing the Little Prince to life together with the actor Julien Cottereau.
Nairi Badal and Adélaïde Panaget find a way to reach audiences who recognise their sincerity,
unaffectedness, talent and authenticity. Játékok: playing the piano, four hands, two pianos,
classic, contemporary, with the public, with other musicians, and other artists. The essence of the
Duo is the playing itself.

Sam Perkin
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www.samperkincomposer.com

Sam Perkin is a composer of new orchestral, chamber, instrumental and choral music. He
completed an Artist Diploma in composition at Conservatoire National Supérieur de Musique et
de Danse de Lyon, France, last year, after being awarded a BMus and Masters in composition
from CIT Cork School of Music, Ireland.
His latest commission is for La Côte Flûte Festival, Switzerland, a new work entitled “Twitter”
for Flute Choir and Smartphones. He has also recently completed a large-scale work entitled
“Grey Area” for Ensemble and Street Skateboarding Film, for Crash Ensemble, for performance at
Engage Arts Festival. His work has been performed by American contemporary-violin specialist
Miranda Cuckson, and new music pioneers The Fidelio Trio amongst others. He has also been
commissioned by highly respected orchestras and soloists such as Finghin Collins and The Irish
Chamber Orchestra.
He won the prestigious Prix Salabert for Composition at Conservatoire National Supérieur de
Musique et de Danse de Lyon, and he was recently awarded The Next Generation Bursary in
2017 from The Arts Council of Ireland. He was composer-in-residence and The 20th Festival
of Youth Orchestras in Dublin, and at ConCorda Chamber Music Course for Strings. He will be
undertaking residency at The Tyrone Guthrie Centre as part of his Next Generation Award, and
with Crash Ensemble in 2018/19. He has collaborated with festivals such as New Ross Piano
Festival, Gregynog Festival – Wales, Ortús Chamber Music Festival and West Cork Chamber
Music Festival.
His 365 Variations on a Gesture, an attempted self-cure for tinnitus, received three standing
ovations in Dublin, Limerick and Cork last year. In his Violin Concerto “Voice”, a moment of
audience humming creates an aura like none other for the final cadenza, and his recent work
Pause blends the sounds of a slowed-down Irish fiddle with String Orchestra. In 2016 Brother
for Solo Marimba and Voices in 6 Languages had its première in Lyon at Festival La Ferme du
Vinatier and Festival Les Nuits Sonores.

Lilly Vadaneaux
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Lilly Vadaneaux has been composing since the age of six, and currently studies composition
with Paul Whitmarsh at the Guildhall School of Music Junior Department, where she also studies
piano with Stephen Coombs. Lilly is inspired by Renaissance music and Modernist poetry, among
other musical and literary influences.
Lilly especially loves writing for the voice and has recently completed a song cycle for tenor
and piano, Cathay, a setting of three poems by Ezra Pound. She also has a strong interest in
composing for other art forms including theatre, film and dance, something she looks forward
to doing more of in the future. Lilly also loves choral music and sings in two choirs at her school.
Two of her choral compositions have received public performances: a setting of the Salve Regina
was performed by Icosa Choir in December 2017 and a setting of Emily Bronte’s Fall, Leaves,
Fall was sung by The Gesualdo Six in 2016.
Lilly has won numerous composition prizes for her instrumental works, many of which have
received public performances. Most recently, Lilly’s Bridge of Sighs won the NCEM Composers
Award 2018 and was premiered in October 2018 by The English Cornett and Sackbut Ensemble
at Turner Sims and broadcast on Radio 3. In 2016, she won the Clarinet and Saxophone Society
(CASS) Composition Competition with her piece Nocturne, for saxophone and piano, which was
performed by Rob Buckland and Fiachra Garvey at the CASS Gala Concert.
The same year, Lilly’s Nocturne no.4 for six-piece ensemble was highly commended in the
BBC Proms Inspire Composition Competition. Prior to this, Lilly was the youngest ever winner of
the NCEM Composers Award 2013, with her Sarabande in F sharp minor, premiered by baroque
ensemble Florilegium at the Bath International Festival and broadcast on Radio 3.
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Russborough has quickly become a family favourite. Enjoy fantastic walks, discover
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simply spoiling yourself to lunch in our award winning tearooms.

We are also open during the interval for refreshments!
In keeping with the Russborough tradition of Lady Beit, our tearooms ensure the best
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special occasions & we will be delighted to look after you.
Be sure to follow us on Facebook, Twitter and Instagram for all the latest news from
Russborough and Brambles!

www.brambles.ie

www.russborough.ie

Tel: 045-857497

Thank you for supporting the West Wicklow Festival
We look forward to seeing you again in May 2020

20th - 24th May, 2020

West Wicklow Festival is a registered charity and non-profit organisation which aims to enhance
the cultural landscape of West Wicklow through high-quality, accessible events. We rely heavily
on the support of the local community, our supporters, patrons and of course, our audience.
All donations made to the Festival are gratefully received and can be
made through our website or by contacting us directly.

westwicklowfestival.com | info@westwicklowfestival.com

West Wicklow Festival is a registered charity no. 20155179

